


‘When we, as architects, look at the architecture of the past, we
all, I believe, try to penetrate the secret. (...) We are concerned
with criteria and processes: with the how, before all else. It is
this, which is peculiar in our observation: we look in order to
learn how it is done. The first thing we learn, often at our own
expense, is that this secret does not belong to form in itself”.

Giorgio Grassi, 1983

Grassi Giorgio, Form Liberated, Never sought. On the problem of Architectural Design, in Daidalos Vol.7, 1983, p.24
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Le Corbusier, Unité d'habitation, Briey-en-Forét, 1959




Open aesthetic

« The open form in Architecture — the Art of the great Number.
The open form is opposed to the Charte d’Athenes principles,
which is a closed form, an attempt to define for once and for
all ».

Oskar Hansen, 1959



Preoccupations structuralistes

« The focus on cells, connections and relationships correspond to
a structuralist concern ».

Jacques Lucan, 2009

« En premier lieu, une structure offre un caractere de systeme.
Elle consiste en elements tels qu'une modification de |'un d'eux
entraine une modification des autres »

Claude-Levi Strauss, 1948



Metaphor as design Generator



I TAT
A

S

»
L |

NIVEI

J

I ‘

Al nl
E I F
4 -4

F R

OGS

. VOOMEEMN PR

el

e

e e 1= -

| ‘.

D U5 S0 S |
| ! Bl
T TS

S L
o i én..kwlm./hrﬂw.

S A T WA

|
m
2
|
|
w
M
:
3

%)
S
o
o
=
Q
o
o
e
L
=
c
[
o

SEPTEMBER

Berlin University, 1963




Candilis-Josic-Woods, Berlin University, 1963
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Candilis-Josic-Woods, Berlin University, 1963



Monument Continu
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La Grande Muraille de Chine, 3°siecle ACN-17°siécle PCN




Le Corbusier, Plan Obus, Alger, 1933



Superstudio, Monument Continu, 1969



Rhizome

“ system a-centered, non hierarchical (...) only defined by a
circulations of state” Gilles Deleuze and Felix Guattari, 1976
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Peter and Alison Smithson,

Berlin Haupstadt, 1957
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Vittorio Gregotti, Cefalu Social Housing, 1976



Vittorio Gregotti, Cefalu Social Housing, 1976



Van den Broeck et Bakema, Bochum University, 1962




PANTIN

Emile Aillaud, la Grande Borne, 1967
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Empilement



lle de plastique, Océan Pacifique



Combinatoire et complexité tridimensionnelle

“ITo the general astonishing, a protein molecule, architecture of a
rare complexity in three dimensions, is reduced to a structure of
a particular simplicity in one dimension. (...) The complexity in
the space is given by folding of the chain on itself(...). What
confers to the molecule its specific form, it’s the length of the
chain, a hundred to a thousand units, et the sequence in which
are contained these units. The diversity and the complexity are
once again obtained by the simplicity of a combinatory”

Jacob Francois, La logique du vivant, une histoire de I'hérédité, Gallimard, Paris, 1970, pp.277-278



Sou Fujimoto, Many small cubes, Paris, 2014




Kisho Kurokawa, Nagakin tower, Tokyo, 1972
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Moshe Safdie, Habitat 67, Montreal



José Antonio Coderch, Las Cocheras, Barcelone, 1969
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José Antonio Coderch, Las Cocheras, Barcelone, 1969



Sou Fujimoto, Tokyo appartment, 2006




Herzog et de Meuron, VitraHaus, Weil am Rhein, 2006







Herzog et de Meuron, VitraHaus, Weil am Rhein, 2006



OMA, Christianholm Island, 2015







1976 Roads Ministry Thilisi / Georgia



Sanaa, Extension of Moma, New York, 2002

------
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Herzog et de Meuron, Actelion Headquarter, 2005




Herzog et de Meuron, Actelion Headquarter, 2005




Kisho Kurokawa,Helix City, 1962



Arata Isozaki, Clusters in the air, 1962
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Aterlier de Montrouge, Housings, Gigaro, 1963



ort 1]’1

aménagement et d’ur

Aterlier de Montrouge, Le Vaudreuil, 1967-1968



IDEE DE VOLUME D ENSEMBLE

Aterlier de Montrouge, Le Vaudreuil, 1967-1968
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Atelier de Jean Renaudie,lvry-sur-Seine, 1978




Aggregation-dispersion
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Michel Ecochard team, Les Carrieres Centrales, Casablanca, 1953



Candilis Georges, Les Carriéres Centrales, Casablanca, 1953
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0O.M.Ungers, Neue Stadt, Cologne, 1961



O.M.Ungers, Neue Stadt, Cologne, 1961



Kenzo Tange, Tokyo bay plan, 1960



Aldo Van Eyck, Orphanage, Amsterdam, 1960



Herman Hertzberger, Centraal Beheer, Apeldorrn, 1968
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Team X syntactic paradigms and evolutions (3.2)

keyword links:  layers (2.3), field/relationships (2.6), ground (2.8), orientation/path (2.10)

atsp. 18.3

- atsp. 184
Sketches of sections, showing the intensity of vertical layering and use of the ground, to create fields of

perceptual orientation through the feeling of elevation and relationship to the surroundings

'\\
2 \\’\
page 197

Ralph Erskine, Arctic Town, 1958

project reference;
Team 10; 1953-81; in search of a utopia of the present, NAI Publishers, Rotterdam: 2005, pp. 74-75.
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Giancarlo de Carlo, Collegio del Colle, Urbino, 1962
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Plot Architects, PSY, 2006




Plot Architects, PSY, 2006




Atelier de Montrouge, Competition for 400 housings for CECA, 1959




Aterlier de Montrouge, Cap Camarat, 1961



Aterlier de Montrouge, Library, Clamart, 1962
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