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Preface

This volume is the material achievement of an international conference enti-
tled Autograph/Holograph and Authorial Manuscripts in Arabic Script that took
place at Liége University on 10—11 October 2013. At the conference, seventeen
participants gathered to share best practices and to think collectively about the
issues raised by these specific manuscripts, that is, the autograph, holograph,
and authorial manuscripts. Next to the necessary theoretical frame, we focused
on the practical approach to the manuscripts.

Indeed, research specifically dealing with holograph, autograph, or autho-
rial manuscripts in Arabic script is often unplanned and erratic. Nevertheless,
these manuscripts raise numerous important questions of interest to a vari-
ety of disciplines, such as paleography, codicology, textual criticism, linguis-
tics, and intellectual history (working methods and methodology). These dis-
ciplines pose questions such as:

— How can we identify handwriting with a degree of scientific confidence,
beyond intuition?

— What are the discriminating criteria? Is there a method to be used/devel-
oped?

— Can these books be analyzed like other manuscripts?

— What kinds of information do their specific characteristics offer?

— How important is this category of manuscripts in an editorial process?

— When more than one authorial manuscript of the same text is available, how
should we choose the one to use in an editorial process?

— What importance should we give to the status of a manuscript—fair copy,
draft, copybook, notebook, etc.—and how should we classify these versions?

— How could holographs improve our knowledge of Arabic?

— What information can we deduce from different authorial versions of the
same text?

— What about originality, plagiarism, or even authority?

Among these issues, paleography is particularly significant. In the field of Isla-

mic manuscripts studies, handwriting identification is still a question of expe-

rience: experienced scholars can recognize one handwriting at first glance, but

no one teaches how to do this. Paleography courses deal with the decipher-

ing and dating of handwritings, not with the specific characteristics that are

personal to the scribes, with the only exceptions being some renowned calligra-

phers or some handwritings in old Qur’ans. There is no study of informal hand-

writings or scholars’ hands, and even fewer courses about them. Since both of

us are working on a celebrated scholar—respectively al-Magqrizi (d. 845/1442)
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and al-Safadi (d. 764/1363)—or on a particular manuscript tradition whose ori-
gin is related to a given person—the Egyptian recension of the Thousand and
One Nights—, accurate and efficient handwriting identification is crucial for
our research work.

We organized this conference because we wanted to think collectively, to
give space and time to questions, to share knowledge and experience, discus-
sions, and debate, but also to cross the usual boundaries marking the vari-
ous fields. Hence, the conference convened not only renowned researchers in
Arabic manuscripts (literary, historical, philosophical, or encyclopedic manu-
scripts), but also specialists of ancient and Byzantine Greek documents, manu-
scripts, and papyri, and a judicial expert in handwriting identification. The lat-
ter delivered a very detailed and pragmatic speech about the methods applied
in the legal community. The papers were distributed in five panels, dealing with
terminology and methodology; codicology; working methods; paleography;
and textual criticism, respectively. The conference discussions were extremely
rich and these proceedings are their faithful reflection.

We would like to warmly thank all the participants to the conference and
the members of the scientific and organizing committees: Cécile Bonmariage
(Catholic University of Louvain-la-Neuve, Belgium), Yehoshua Frenkel (Uni-
versity of Haifa, Israel), Adam Gacek (formerly McGill University, Montreal,
Canada), Retsu Hashizume (Chiba Institute of Science, Japan), Stephen Hirten-
stein (Muhyiddin Ibn ‘Arabi Society, Uk), Caroline Macé (Catholic University of
Leuven, Belgium), Marie-Héléne Marganne (Liége University, Belgium), Elias
Muhanna (Brown University, usa), Nobutaka Nakamachi (Konan University,
Kobe, Japan), Anne Regourd (CNRS, France), Kristina Richardson (Queens Col-
lege, New York), Valentina Sagaria Rossi (Accademia Nazionale dei Lincei,
Italy), Tilman Seidensticker (Friedrich-Schiller-Universitdt, Jena, Germany),
Aida Shalar Gasimova (Baku State University, Azerbaijan), Suha Taji-Farouki
(University of Exeter, UK), Anne-Marie Verjans (freelance researcher, Belgium),
and Jan Just Witkam (formerly Leiden University, Netherlands). We also express
our deepest gratitude to Professor Robert Wisnovsky (McGill University, Mon-
treal, Canada) for sharing with us reproductions of manuscripts quoted by
Adam Gacek in his article. Another special thank goes to the two anonymous
reviewers whose remarks and critical comments were helpful.

Last but not least, the organization of the conference would not have been
possible without the assistance and support of the personnel of Liége Uni-
versity Library, particularly the curator of the Department of Old Prints and
Manuscripts, Cécile Oger, whose support was critical for the launch of the small
exhibition of manuscripts especially organized on the occasion of the confer-
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ence. It is also our pleasure to acknowledge the financial and material support
of the Faculty of Humanities and the Patrimoine of Liége University, as well as
the Fund for Scientific Research (F.R.S.-FNRS, Fédération Wallonie-Bruxelles),
without whom this conference could not have been organized.

Frédéric Bauden and Elise Franssen
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CHAPTER 1

Introduction

In recent years, a growing interest in “Oriental manuscripts” in all their aspects,
including the extrinsic ones, has been observed.! The COMSt project is certainly
emblematic of this interest, and the manual, published as a result of the activ-
ities of the group, is its best achievement.? The inter- and trans-disciplinary
“Centre for the Study of Manuscript Cultures” created in Hamburg University
reflects a similar interest. In addition, new notions like “social codicology” or
“collectology,” coined by Olly Akkerman,?® have appeared and open new per-
spectives of research. Konrad Hirschler’s current project and talks about Ibn
‘Abd al-Hadt's Fihrist of the manuscripts of the ‘Umariyya Madrasa of Damas-
cus are part of this new trend, to cite only these few examples.

Nevertheless, specific questions raised by the exceptional manuscripts that
are holographs have yet to be investigated. Some of the aspects to be scruti-
nized include their intrinsic value in terms of philology, textual criticism and
ecdotics, codicology or paleography, their importance for our understanding
of the working methods of past scholars, for our apprehension of book culture
and the publication process, for our grasp of the transmission of knowledge,
or more simply, the necessity that we compare these specific manuscripts in
order to acknowledge other holograph manuscripts or autograph notes by the
same author.

The question of terminology should be addressed before we begin. We
must first clarify and precisely define “autograph,” “holograph,” and “authorial
manuscript.” Chapter 3 in this volume shows eloquent examples of possible
case studies, and within the scope of this introduction, we offer a theoreti-
cal clarification of the situation. But first and foremost stands the question of
authorship: could there be a holograph without any author?

1 Frédéric Bauden wrote the sections “Holographs as Collectibles” and “Ecdotics (Textual Crit-
icism)” while Elise Franssen is the author of the remainder.
Bausi et al., Comparative.
She refers to “codicological ethnography” as well, see the title of her PhD: Akkerman, The
Bohra dark archive (and its review by Bhalloo). The title of the workshop she organized in
October 2018 at the Netherlands Institute in Morocco and at the Centre Jacques Berque in
Rabat was entitled “Social Codicology: The Multiple Lives of Texts in Muslim Societies”; one
of the panels was called “collectology””

© KONINKLIJKE BRILL NV, LEIDEN, 2020 DOI:10.1163/9789004413177_002



2 CHAPTER 1
1 Authorship

The notion of authorship in pre-modern Islam is not as simple as it is at the
present time: the isolated scholar composing his texts alone is not the only
reality attested. As eloquently exposed by Lale Behzadi and Jaakko Hidmeen-
Anttila, we can observe different degrees of authorship.# The intellectual pater-
nity of texts is not the only way to consider authors in pre-modern Islam. If
we turn to the expressions used in the sources and in the colophons, we find
many different terms: next to the katib, we have the musannif, the muallif, the
Jjami‘, the murattib, etc. Each one refers to different aspects of authority, from
the material activity of writing (katib), to the intellectual process of creating a
text (musannif ), to the arrangement and compilation process (mwallif, jami,
murattib). It is important to note that the activity of a compiler, who chooses
to gather together different texts is understood to be creative work, to a certain
degree, since it gives birth to a new work, with new meanings coming into real-
ity from the union of the different pre-existing texts.> In this sense, the person
who compiles a notebook or a commonplace book (tadhkira), a collection of
tales or an anthology of poems, can be considered an author as well (see chap-
ter 4, pp. 78-135, and chapter 10, pp. 323—431).

Finally, we should include a note on orality, since it adds a new layer of
authority: we have examples of texts which, after publication (in the first sense,
i.e., after having been rendered public) were modified in order to suit their audi-
ence (e.g., recited poems that were then written and distributed, or texts for
which an jjaza was issued that were later modified by their author).6 The con-
text and transmission process thus play a significant role in the very nature of
the text. In the same sense, an amorphous collection of tales with a common
structure but also notable differences—like the Thousand and One Nights—
does not always present the same texts, in the same order. Various textual
traditions or recensions exist, and sometimes more than one manuscript con-
tains the same text. The identification of a particular hand traceable in different
manuscripts of a same textual recension is thus similar to the identification of
holograph manuscripts.

4 Behzadi and Himeen-Anttila, Preface 7 and n. 2; Behzadi, Introduction 13—7.

5 On the Arabic terminology applied to the different functions of an author and for examples,
see Ghersetti, A pre-modern anthologist 24—6.

6 Bauer, Ibn Nubatah al-Misr1 28. Or simply because authors’ knowledge and work was going
forward. See the example of Maimonides as well, Sirat, Writing as handwork 479.



INTRODUCTION 3
2 Terminology

Etymologically speaking, the word “holograph” comes from late Latin “h6l6-
griphus, a, um” (from the Greek 6Aéypagog) and means “entirely written by
the author’s hand.”” The legal terminology kept the term: a holograph will is
fully handwritten by its author, and hence considered more faithful to one’s last
wishes, while a typed will hand signed by the testator bears an autograph of the
latter, the autograph being the signature. In French, the term “holographe,” also
spelled more faithfully to its Greek etymology “olographe,” is attested as early
as 1235, in its form “orograff,” whereas “autographe” is first attested only in 1553
in the form “aftographe.”® In English, both the terms “holograph” and “auto-
graph” derive from the French and appear in the seventeenth or eighteenth
century.® Following Gacek,!® we recommend the use of this precise terminol-
ogy: a holograph is a manuscript entirely written by its author. An autographis a
short inscription by a person bearing his/her name (in the frame of manuscript
studies, typically a signed colophon, an ownership mark, or a consultation
note).

An authorial manuscript is defined here as a manuscript copied by a scribe
and then revised by the author of the text, who left autograph interventions,
such as corrections, emendations, cancellations or comments, in the margins
or in any blank space of the manuscript (interlinear space, title page, margin,
etc.). This is typically the case of Ms Or. 560 (Leiden, Universiteitsbibliotheek),
al-Maqriz1's Collection of opuscules that is currently being edited separately in
the Bibliotheca Magqriziana series.! At the time he published these works, al-
Magqrizi was already in his old age. He asked a scribe to make a fair copy of his
opuscules and he then collated the manuscript. He was right to do this, because

7 See Gaffiot, Dictionnaire 751: “holographus, a, um (6Adypagog), olographe, écrit en entier
de la main de I'auteur: Sid. Ep. 9. 11; Ibid. 19, 22, 14.” The dictionary by Lewis and Short
says: “entirely autograph (late Lat.): epistula, entirely written by one’s own hand, auto-
graph, Hier. adv. Ruf. 3, 5: membrana, Sid. Ep. 9, 1 med.: testamentum, Isid. Orig. 5,
24"

8 Both references come from the Lexical portal of the Centre National des Ressources
Textuelles et Lexicales: http://www.cnrtlfr.

9 Hoad, Concise 28, 219; Onions et al., The Oxford 63, 445; Barnhart, The Barnhart 66,
487.

10 Gacek, Vademecum 14: “Both ‘autograph’ and ‘holograph’ are used as nouns and adjectives,
and often interchangeably, although strictly speaking a ‘holograph’ is a manuscript wholly
written by the author. An ‘autograph’, on the other hand, can mean a person’s own signa-
ture or a short statement signed by him.”

11 Thus far, three opuscules have been published (see https://brill.com/view/serial/BIMA).
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he had to correct many passages in his own hand. He also added a comment at
the end of each treatise, sometimes complaining about the poor quality of the
scribe’s work.!?

With regard to texts copied by a famous author, scholar or calligra-
pher, Adam Gacek tackled the well-known case of Khalil b. Aybak al-Safadi
(d. 764/1363) whose handwriting was handsome; thus, he served as a scribe,
calligrapher, and illuminator on various occasions.!® But if the text is not an
original work handwritten by the author, the manuscript cannot be called a
holograph—otherwise, any manuscript would be the holograph of its scribe.
We have no particular word to refer to such manuscripts, we are reduced to
using an expression as precise as possible, like “Ms X by So-and-so, in the hand
of So-and-so, with the autograph comments of So-and-so.”

Some authors indeed played the role of copyists, perhaps to earn a living—
chancery secretaries were especially gifted in this activity, since beautiful hand-
writing was necessary for such work,'*—or for scholarship. We can assume
that the features of the final manuscript differed according to its final desti-
nation: a manuscript penned to be sold was usually more nicely copied, with
a steady handwriting, careful mise en page, regular margins, on even and good
quality paper, and with the use of text dividers and rubrication when neces-
sary. By contrast, if the manuscript was intended for the personal use of the
writer/scholar, the result might be much more messy and hardly legible, the
support might be reused paper, the lines of the writing may go in different direc-
tions, with hardly any margin delimited. Nevertheless, some medieval scholars
who worked in the chancery were accustomed to writing well, such that they
could not help doing it and even their drafts or personal notebooks resem-
bled fair copies. Once again, this is the case with al-Safadi who, even in his
commonplace book (tadhkira), took the trouble to use red ink and to cen-
ter the titles or subtitles of the book extract he was writing (see fig. 1.1). The
same is valid for his drafts: Ms Ayasofya 1970, the tenth volume of A%yan al-
‘asr, al-Safad1’s biographical dictionary of his contemporaries, shows obvious
marks of a work in progress—parts of pages are left blank, others present many
marginal glosses and additions, slips of paper are added in the binding—, but
it is still very well structured, with a centered inscription in larger script at

12 See Bauden, Al-Magqriz(’s collection as well as chapter 5 in this volume, pp. 136—231.

13 See Gacek, The Copenhagen manuscript as well as chapters 3 (pp. 55-77) and 6 (pp. 232—
69, regarding al-Nuwayrl) in this volume.

14  In this regard, see Bauden, Mamluk diplomatics 50. See also chapter 5 in this volume
(pp. 136—231).
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FIGURE 1.1 MS PUL Garrett 3570 Y, f. 33, al-Safadt’s Tadhkira, Holograph ms

every change of letter, the beginning of the names of each person cited is in
red ink, it has even margins, and a beautiful and careful though quick hand-
writing.

Finally, we should mention some specific manuscripts in which a scholar
copied a text by another author and commented upon it, adding his personal
notes. These are in-between cases, and we designate them on a case-by-case
basis that we explain individually. The tadhkiras do not enter into this cate-
gory since they gather excerpts from more than one text, by more than one
author; however, the copy of al-Harlr's al-Magamat penned and illuminated
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by al-Safadi, now in the Danish Royal Library,"® is a good example, since the
manuscript presents an impressive number of glosses, in red, next to the actual
text by al-Hariri. In such a case, we must talk of a manuscript in al-Safadi’s hand,
one that includes his personal textual commentary.

In other fields of research, such as classical,’® medieval, or Renaissance
manuscript studies, the word “holograph” is not used, rather “autograph” is pre-
ferred, though “autograph” is not the only expression in use and we can observe
a certain inconsistency in terminology. A brief overview of the situation will
stimulate reflection and, we hope, justify our choices.

When the paleographer Paul Lehmann established the first list of medieval
“autograph” manuscripts in 1920, the only criterion he used to define a medieval
manuscript as an “autograph” was its handwriting, that is, it had to be that
of the author of the text.l” Most later scholars, like Denis Muzerelle!8 or Eef
Overgaauw,!® use the same straightforward definition—though other special-
ists consider texts that are dictated by their author to a scribe to be “autograph
manuscripts.” Olivier Delsaux and Tania van Hemelryck hold this view and
even go a step further, adding to the family of the “autograph manuscripts”
the manuscripts that were corrected by the author, calling them “manufac-
tures autographes,” but also “manuscripts whose production was authorized
(“manuscrit original”) or supervised (“manuscrit auctorial”) by the author of the
text,”20 even if these manuscripts do not show any trace of the author’s hand-
writing. In 2014, the two scholars wrote a “Research Guide” on the question, but
to date, there has not been any consensus on the terminology in their field of
medieval and modern manuscript studies.?! Since the vocabulary has not been

15  MS Cod. Arab. Add. 83, see Perho, Catalogue iii, 1416—21.

16  Few Greek and Latin documents (rolls or codex) are preserved in their author’s hand.
Chapter 2 (pp. 38-54) updates our knowledge of “autograph” Greek literary papyri, and
the way to identify them.

17  Lehmann, Autographe and Lehmann, Autographe (updated version 1941).

18  “Autographe: qui est écrit de la propre main de I'auteur ou du personnage en question,”
Muzerelle, Vocabulaire.

19 “Un autographe est, selon notre définition, un manuscrit qui contient un texte écrit de la
propre main de I’auteur,” Overgaauw, Comment 3.
20  “..nousavons également retenu les manuscrits dont la production a été autorisée (manu-

scrit original) ou supervisée (manuscrit auctorial) par I'auteur du texte,” Delsaux and van
Hemelryck, Les Manuscrits 7.

21 Thiswas confirmed by the eminent specialist of medieval manuscripts in Old French, Prof.
Michele Goyens, during her talk at the Ecole nationale des Chartes, Paris, on 12 February
2018. The video of the talk is available: http://www.chartes.psl.eu/fr/actualite/les-defis-de
-l-edition-d-un-manuscrit-autographe.


http://www.chartes.psl.eu/fr/actualite/les-defis-de-l-edition-d-un-manuscrit-autographe
http://www.chartes.psl.eu/fr/actualite/les-defis-de-l-edition-d-un-manuscrit-autographe
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firmly settled, scholars working on these peculiar manuscripts must forge ad
hoc expressions and explain their approach in each of their contributions.

In this field of study—i.e., medieval and modern manuscript studies—, the
percentage of manuscripts (as outlined above, e.g., manufactures autographes,
manuscrit original, manuscrit auctorial) that are more than “simple” copies of
a given text (i.e., that are holograph, autograph or authorial manuscripts) is
relatively low;22 hence, such a fluid terminology is not really problematic. Our
field—the field of manuscripts in Arabic script—is different because (among
other factors) the late adoption of the movable-type printing press means that
the total number of manuscripts in Arabic script is far higher. Consequently,
holographs and manuscripts showing traces of their author’s activity are more
numerous as well, and thus, a widely accepted and precise terminology is
required. Furthermore, if classical, medieval, and modern manuscripts in Occi-
dental languages only rarely state, explicitly, that their scribe is also the author
of the text,23 Arabic sources and manuscripts themselves show a wide gamut
of expressions referring to this fact. These can allude to the handwriting (bi-
khatt Fulan “in So-and-so’s hand"/bi-khattihi “in his hand”) or to the stage of the
redaction of the text: a manuscript can be an as/, i.e., an author’s personal copy
thathe modified, emended, or corrected; a musawwada (draft); or amubayyada
(fair copy). The mere fact that the author’s intervention in the manuscript is
stated (or not) provides us with information about the perception of author-
ship on both sides of the Mediterranean.

3 Repertory of Holographs

As just shown, contrary to what exists for medieval Europe,?* we do not have
a comprehensive study devoted to the specific category of autograph notes,
holograph or authorial manuscripts and the problems they pose for the Ara-
bic manuscript tradition. One of the first Orientalists who demonstrated the
relevance of a careful identification of holographs was Reinhart Dozy, who pub-
lished, as early as 1847-51, a study of al-MaqrizT's holographs preserved in Lei-

22 Delsaux and van Hemelryck’s repertoire cites a bit more than 400 manuscripts, of which
only one-quarter is what we call holographs, see the list in Delsaux and van Hemelryck,
Les Manuscrits 57-127 (and 129—53 for the arrangement by type of manuscript).

23 Overgaauw, Comment 5. Note that the fact that the word “autograph” only appears in the
sixteenth century shows that, in contrast to medieval scholars in the Islamic world, the
question was not seen as important by medieval scholars in Europe.

24  Delsaux and van Hemelryck, Les Manuscrits.
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den.?> Dozy concluded his study emphasizing the necessity of producing fac-
similes of autograph notes or holograph manuscripts in order to allow proper
identification of the authorship of other manuscripts. With a few exceptions,
this call has not been answered. One may quote Bernhard Moritz’s paleo-
graphic album,?® but it is limited in the sense that it does not display any
manuscript created later than the year 1000 AH. Georges Vajda’s paleographic
album is more comprehensive and arranged both geographically and chono-
logically,?” but is restricted to the manuscripts of the BnF; in addition, the
scribes are not all identified, and the manuscripts are not all penned by the
authors to which they are attributed. Arthur J. Arberry was very interested in
handwriting studies and published a compilation of excerpts of India Office
manuscripts to contribute to the field of paleographical studies.?8 His catalogue
of the Chester Beatty Library, renowned for the huge number of holographs it
preserves,?? is also extremely useful because it often provides illustrations; but
again, in these two cases, the scope is limited to one library. Salah al-Din al-
Munajjid’s al-Kitab al-‘arabi [-makhtut is worth consulting as well because it
shows plates of manuscripts preserved in the Islamic world,3° and folios con-
taining paratextual elements, such as certificates of audition (sama@t) and
licenses of transmission (ijazat).3! Finally, we can cite Khayr al-Din al-ZirikI1’s
biographical dictionary,32 where the reproduction of a sample of the hand-
writing compensates for the lack of photographs. Interestingly, in this case,
handwriting is placed on the same level as a portrait: indeed, both are entirely
personal and representative of a specific individual.33

The lack of a general study of the holograph manuscripts produced in the
Islamic world is probably because holographs are only mentioned casually in
catalogues, articles, and studies,3* and the researcher does not have access to

25  Dozy, Découverte. See also chapter 5 in this volume, pp. 136—231.

26  Moritz, Arabic palaeography.

27  Vajda, Album.

28  Arberry, Specimens.

29  Arberry, The Chester Beatty Library.

30 Al-Munajjid, al-Kitab.

31 On jjazat, see EI?iii, 1020—-2; on sama‘at, see EI2viii, 1019—20. On both terms and concepts,
see Gorke and Hirschler, Manuscript notes.

32 Al-Zirikli, al-A%am. Three other (old) publications can be mentioned in this category:
Cheikho, Spécimens; Smith Lewis and Dunlop Gibson, Forty-one facsimiles; Tisserant,
Specimina.

33  The material embodiment of the immaterial spirit of the individual as Roger Chartier
expressed it (see the quotations at the beginning of chapter 4 and 5 in this volume, pp. 78
and 136).

34  One may cite Ritter, Autographs, or studies of a particular author’s manuscript(s), such
as: Bauden, Magqriziana 1-1; Bauden, Maqriziana 1-2; Bauden, Maqriziana 11; Bonebakker,
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an exhaustive and unique repertoire which he/she could browse through to
identify the particular handwriting of a given person. Such a repertoire would
be most useful as a searchable online database that displays dated samples
of handwritings in the form of autograph notes and representative leaves of
manuscripts.3>

The FIMMOD, Fichier des Manuscrits Moyen-Orientaux Datés (“Repertoire of
dated Middle-Eastern manuscripts”)3¢ is another useful tool. For each manu-
script, a record is created that contains basic information (language, library,
shelf number, place and date of copy, name of the copyist, author, title, wagqf,
seals and dated paratextual elements, basic codicological description), a full-
page picture of a folio, if possible in the original scale, and the detail of the
colophon. These records are extremely useful for a paleographical approach to
the holograph manuscripts, such as the one presented in chapter 5 in this vol-
ume (pp. 136—231).37

4 Paleography

In order to identify and study holograph manuscripts and autograph notes,
it is necessary to develop sound paleographic skills. As it is often the case,
research in manuscript and philological studies is more advanced for the classi-
cal world than for the Islamic world. The Italian school is brightly represented,
with Dorandi’s seminal work Le stylet et la tablette38 certainly being the major
one; it goes beyond paleographical questions and delves into methodological
considerations. But Petrucci’s,3® Ammirati’s, Capasso’s, and Cavallo’s research is
no less significant;*° Cavallo and Wilson are particularly relevant for Byzantine
studies, especially Byzantine paleography.*! With Byzantium, we are closer to
the Islamic world. In addition, we know that “Greek scholars of the fourteenth

An autograph; Bora, A Mamluk historian’s holograph; Makdisi, Ibn Taimiya’s autograph
manuscript; Reisman, A holograph; Richardson, Reconstructing; Sublet, Le Manuscrit;
Witkam, Les Autographes; Zaydan, al-Makhtutat, etc.

35  Like Dutschke, Digital, for instance. For a similar claim, see Chapter 3, p. 76.

36  About FIMMOD, see https://maxvanberchem.org/fr/activites-scientifiques/projets/epigra
phie-calligraphie-codicologie-litterature /13-epigraphie-calligraphie-codicologie-litteratu
re/92-fimmod-2003.

37  Unfortunately, the project was terminated some years ago and only a few hundred cards
were published.

38 Dorandi, Le stylet.

39 Petrucci, La scrittura; Petrucci, Au-dela; Petrucci, Prima lezione.

40 Ammirati et al., Sul libro.

41 Cavallo and Maehler, Greek bookhands; Wilson, Mediaeval Greek bookhands.


https://maxvanberchem.org/fr/activites-scientifiques/projets/epigraphie-calligraphie-codicologie-litterature/13-epigraphie-calligraphie-codicologie-litterature/92-fimmod-2003
https://maxvanberchem.org/fr/activites-scientifiques/projets/epigraphie-calligraphie-codicologie-litterature/13-epigraphie-calligraphie-codicologie-litterature/92-fimmod-2003
https://maxvanberchem.org/fr/activites-scientifiques/projets/epigraphie-calligraphie-codicologie-litterature/13-epigraphie-calligraphie-codicologie-litterature/92-fimmod-2003
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to sixteenth centuries were often active as scribes,’#? a situation comparable to
what we know for the Mamluk period. Studies in Byzantine book culture are
well advanced and very inspiring for us.#3

For right-to-left scripts, Hebrew paleography studies are worth considering.
Malachi Beit-Arié is recognized as the world expert in Hebrew manuscripts and
has obviously addressed questions of paleography as well.#* Judith Olszowy-
Schlanger directed a seminar at the EPHE (Ecole Pratique des Hautes Etudes,
Paris) on the methods used to identify hands in Hebrew manuscripts and doc-
uments.*> This method is comparable in spirit with the one suggested in chap-
ter 4 in this volume (see pp. 78-135), but is obviously not directly applicable to
Arabic scripts because of the intrinsic cursive nature of Arabic writing, which
is the opposite of the dissected Hebrew script. Nevertheless, working inde-
pendently and unaware of the work of the other, Elise Franssen and Judith
Olszowy-Schlanger took the method developed by the same legal expert in
handwriting (Marie-Jeanne Sedeyn)?*6 as a source of inspiration for the estab-
lishment of their methodology, and thus attest to an objective approach to the
problem. This question of the identification of handwriting is crucial for the
advance of Hebrew manuscript and documentary studies since most of the
time it is the only way to reconstruct manuscripts from their membra disjecta
that are scattered in bindings or notarial files around the world.4”

For Latin scripts, the bibliography of studies in handwriting identification
in the field of forensics is given in chapter 4 in this volume. For more historical
studies, in addition to the works of Olivier Delsaux and Tania van Hemelryck,
the proceedings of conferences organized by the International Committee for
Latin Paleography are of foremost importance, especially those published in
2013, since the question of the holograph/autograph manuscripts is the gen-
eral theme of the publication.*8

As regards the paleography of Arabic script, the first occurrence of the word
“paleography” itself, in the context of Arabic studies, is found in 1782, in the pen

42 Bausi et al., Comparative 52; Cavallo, Sodalizi.

43 Cavallo, Le biblioteche; Cavallo, Libri; Hunger, Schreiben; Reynolds and Wilson, Scribes;
Steel and Macé, Georges Pachymeére; Waring, Byzantine book culture; Wilson, Scholars.

44 For instance, see Engel and Beit-Arié, Specimens.

45 Olszowy-Schlanger, Manuscrits, contains “Programme de I'année 2011—2012: Identifier la
main du scribe: petit guide paléographique appliqué aux écritures hébraiques documen-
taires.” In addition, Olszowy-Schlanger, Un petit guide, is more complete.

46 The method is called sHOE (Standard Handwriting Objective Examination).

47  See the project “Books within Books” at http://www.hebrewmanuscript.com.

48 Golob, Medieval.
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FIGURE 1.2 Adler’s Arabic Alphabet

of Jacob Georg Christian Adler, in his Museum Cuficum Borgianum Velitris*®
where he gathers the reading, translation, and explanations of inscriptions,
seals, medals, and coins, as well as their engravings. In addition, the German
clergyman provided a table of an alphabet showing the forms of the letters
in manuscripts and coins, as well as some peculiar cases (see fig. 1.2); thus, he
demonstrated the real methods of paleography. Several of his successors have
already been mentioned—Moritz, Vajda, Arberry, al-Munajjid—, and to this
list we could add the recent Paleography between East and West, which gathers
contributions related to both Latin and Arabic paleography.5°

In paleographical studies of Arabic scripts, the clear prevalence of studies of
calligraphic hands, and the few studies about simple, informal, bookhands is

49  Adler, Museum, 32 cited by Déroche, La Paléographie. A short biography of Adler is found
in Behn, Concise biographical companion i, 12—3.

50  See pp.7-8, nn. 23—27 for the references to the previously cited references, and d’ Ottone,
Paleography.
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striking.5! This may be explained by a general preference for studies of excep-
tional artifacts—very old or very beautiful—even if to our eyes, very common
and ordinary manuscripts reveal more information about the culture in which
they were created.5? An eloquent example of this phenomen is Nourane Ben
Azzouna’s excellent recent book,%® in which she analyzes in detail the great
Iraqi calligrapher’s Yaqat al-Musta‘sim1’s hand:>* the latter was called “giblat
al-kuttab” (the point of reference of calligraphers), because he was seen as the
third and last great calligrapher after Ibn Mugla®® and Ibn al-Bawwab56 (one of
his masters). Ben Azzouna meticulously describes the letterforms, diacritics,
and orthoepics and underlines the variety of forms within the general unity of
this mastered handwriting.5

Next to the very beautiful manuscripts, there are studies of the very old
manuscripts, and Frangois Déroche’s research in this field is seminal, especially
his classification of Hjjazi and Abbasid scripts, published in the first tome of the
Catalogue des manuscrits arabes.5® The French scholar gives a series of char-
acteristics worth analyzing to describe a handwriting or, of interest for him, a
style of handwritings. These include the verticality or obliquity of the letters,
the weight of the handwriting, and several letters: the alif, the ‘ayn, the mim, the
final nain, the ha’, the lam-alif and the shape of the ligatures (in U or V) placed
under the baseline.?® Indeed, Déroche’s main objects of study are the oldest
Qur’ans known at that time and, as a traditional paleographer, his aim was to
be able to date the manuscripts based on their handwriting. Marcus Fraser fol-
lows the same methodology, with the same goal.?

But it would be erroneous to say that there are no paleographical studies
of Arabic bookhands of later periods. In this regard, the Maghribi world is
extremely well represented, and offers the majority share of all studies in Ara-
bic scripts, starting from the nineteenth century. Indeed the first of the long

51 The following studies perfectly illustrate this fact: Atanasiu, Le Phénomeéne calligraphique;
Atanasiu, Les Réalités subjectives; Blair, Islamic calligraphy; George, The rise; Ifrak, Le
Mabsut; Micheau, La Calligraphie; Polosin, Ibn Mugqlah; etc.

52 See Franssen, A Magribi copy, and above all, Franssen, What was there.

53 Ben Azzouna, Aux origines du classicisme.

54  OnYaqut al-Musta‘simi, see EI? xi, 263—4; Ben Azzouna, Aux origines du classicisme 3948
(biography) and sqq.

55  EI?iii, 886—7.

56  ErZiii, 736—7.

57  Ben Azzouna, Aux origines du classicisme 74-84.

58 Déroche, Catalogue.

59  Ibid.17-8.

60 Fraser, The earliest.
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series is Houdas’ study dating back to 1886.6! Many other scholars, includ-
ing Frangois Déroche,52 Nico van den Boogert®? and others,5* considered the
question, but it is only very recently that Umberto Bongianino theorized a sub-
classification within the broad category of maghribi.%5 Indeed, even if it shows
a great unity at first sight, this style of handwriting could not possibly remain
identical over the course of the ten centuries of its history! Nevertheless, we can
explain the fact that the maghribt script has been more studied than any other
bookhand by its easily recognizable attributes, notably because of the typical
shapes of its fa’, with a dot behind the loop, and gaf, with only one dot above.
In addition, it is rather well defined, geographically speaking, since this typical
handwriting is only used by writers who learned to write in the western part of
the Islamic world (from al-Andalus to halfway through Libya, including Muslim
African regions, to the latitude of Senegal). This typical handwriting was taught
in a different way to children, as attested by Ibn Khaldan (d. 808/1405) him-
self.66 But as is clearly shown in chapter g in this volume (pp. 300—22) where
Ibn Khaldun's manuscripts are scrutinized, a writer from the Maghrib could
change style in the course of his lifetime. Calligraphers easily changed their
styles as well, as underlined by Carine Juvin, who cites a certain Ibn Musdi
1-Andalusi 1-Gharnati who, according to his biography by the Meccan histo-
rian al-Fasi, used both the Occidental and the Oriental styles, “maghribi and
mashriqi,” she says.57

The term “mashrigi” is not often used.8 Nevertheless, it seems to us the best
way to qualify bookhands used in the region corresponding to the Mashriq.
These are still too often described as “naskh” or “naskhi,—words that do not
mean much, since they are used to describe very different handwritings.®® In
addition, naskh is originally a calligraphic style, hence it is not an accurate
description for informal bookhands. As for “naskhi;” it is a neologism forged

61 Houdas, Essai.

62 Déroche, O. Houdas; Déroche, Tradition; Déroche, Les Ecritures.

63 Van den Boogert, Some notes.

64  Franssen, Une copie en magribi 123—7; Franssen, A Magribi copy 69—70; d’ Ottone, al-Hatt
al-magribi; Maghraoui, Usal.

65 Bongianino, The origin; see also Bongianino, Quelques remarques; Bongianino, Le Manu-
scrit X 56 Sup.

66 Quoted in Déroche, Les Ecritures 67.

67  Juvin, Calligraphy 155-6.

68  Next to Juvin, to the best of our knowledge, we are the only ones to use the word: Bauden,
Catalogue passim; Franssen, What was there 321. Nevertheless, the word was already used
by Ibn Khaldan, see Chap. 9, 309 n. 28.

69  Jan Just Witkam has already underlined this, see Witkam, Seven specimens 18, as well as
Déroche, Les études de paléographie 366—7.
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by Nabia Abbott in the twentieth century.”® Using calligraphic terminology to
describe bookhands is quite understandable, given that it is the only exist-
ing original Arabic terminology.”! This is the approach Gacek has brilliantly
undertaken for numerous years,”? but this terminology cannot be used with-
out nuance: talking of nasta{iqg when referring to a non-calligraphic bookhand
is not correct, though referring to it as a “nasta’lig-ish script” is fine. In this
sense, Abbott’s “naskhi” is also acceptable, but since it is constructed as a nisba-
adjective, it looks like a genuine Arabic word and is thus a bit misleading.

As a calligrapher, Yaqut al-Musta‘simi easily changed style as well, but it is
worth remarking that even within the same style, he could write the same letter
in different ways.” This shows that when analyzing a handwriting, one should
not go too deep into details and that an analysis of lettershapes is not enough.
Thus, the most important question is, which characteristics remain? What is
really typical of one’s particular hand? According to Nikolaj Serikoff,”* text den-
sity, ratio between the height of the alif and the width of the final b@’, and the
angle of the alif and of the kaf are the decisive criteria that even allow for a
chronological or geographical attribution. We cannot follow him to this degree,
but we do agree that a body of evidence is necessary in order to accurately
describe a given handwriting. But how precisely can we describe a handwrit-
ing? This is one of the questions addressed in chapter 5 of this volume with
regard to al-Maqrizr’s handwriting (pp. 136—231). Chapter 4 (pp. 78-135) also
illustrates the test of another much more complete method and answers the
question as well.

5 Holographs as Collectibles

If rationally proving that a particular manuscript is effectively in the hand
of a certain author is arduous, practically speaking, there have always been
connoisseurs able to recognize prestigious hands. Noticing that the number
of preserved holographs of European authors particularly surged from the
mid-eighteenth century, Roger Chartier linked the increasing interest in this
category of manuscripts with the need to guarantee the authenticity of an

70 See Abbott, Therise 34, 37.

71 Because we all agree that epithets like “hasan” or “tayyib,” often found in biographies to
refer to one’s handwriting, do not mean much. Examples are extremely numerous, among
others in Juvin, Calligraphy.

72 Gacek, Arabic scripts; Gacek, al-Nuwayri's classification; Gacek, The diploma; Gacek,
Some technical terms; Gacek, The head-serif.

73 Ben Azzouna, Aux origines du classicisme 74—99.

74  Serikoff, Image and letter 58 and passim.
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author’s works.”> He characterized the greed for this category of manuscripts
as a fetishism of the author’s hand, a phenomenon that exists for Islamic
manuscripts as well.”®¢ Numerous references found in the literature demon-
strate the importance Muslim scholars gave to holograph works that survived
their authors. One such case is reported by Yaqut al-Rami (d. 626/1229), with
regard to Abu l-Faraj al-Isbahant’s Kitab al-Agani (Book of songs), a multi-
volume work composed in the fourth/tenth century. It became known that
the draft of this book had passed into the hands of a bookseller and was to be
offered for sale. The person in question, who was eager to own such a precious
witness of Abu 1-Faraj's work, asked a friend to contact the owner to negoti-
ate a price. After an inquiry, the inquirer informed his friend that the book had
already been sold at auction for the amount of 4,000 dirhams. He specified that
the manuscript was mainly written on the back of (loose?) leaves (zuhur)?” and
was in a handwriting used for note-taking (bi-khatt al-ta'liq). He also provided
the name of the potential buyer but, when contacted, the latter answered that
he knew nothing about this manuscript. Despite a deep search, no trace of this
manuscript could be found.”® This anecdote—whether true or fabricated—
shows how highly a manuscript in the author’s handwriting was valued by some
scholars and collectors.

Holographs could indeed become collectibles. If twenty-four volumes in
al-Magqriz1's hand are still preserved in various libraries around the world, it
is due to the fact that al-Maqrizi was famous during his lifetime and some
of his works—particularly his opus magnum on the topography of Cairo (al-
Mawa'iz wa-l-i'tibar)—became what would now be described as a bestseller.
Even his notebooks, the most significant witness of his writing activity and
modus operandi, given that they are composed of résumés and various notes,
were deemed valuable enough to survive and be kept in the libraries of some
famous scholars. These notebooks are generally anonymous in the sense that
his name does not appear in the manuscript; this means that some scholars
were able to identify his handwriting, even several centuries after his death (see
chapter 5 in this volume, esp. p. 164, n. 98). Al-Magqriz1’s case may seem excep-
tional, but hundreds, if not thousands, of holographs are preserved in libraries,
particularly from the seventh/thirteenth century onwards.”® Some scholars,

75  Chartier, From the author’s hand 10.

76 Ibid. 8.

77  Sic! This reading does not make much sense. The word zuhiur must perhaps be read as
turus (palimpsests).

78  Yaqut al-Hamawi1, Mujam al-udaba’ 1719.

79 For the Mamlak period, see Sublet, Le Manuscrit autographe.
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like the judge Ibn Jama‘a (d. 790/1388) who never gave up trying to purchase
the holograph of a text, deployed huge resources to collect holographs. In the
meantime, he would acquire a copy which, in case he eventually purchased the
author’s holograph, he never parted with. His library was so renowned for its
quality and the number of holographs it contained that most of it was bought
by a Mamluk amir who wanted it for his madrasa, for the benefit of students
and scholars.8°

Those who were eager to purchase holographs were ready to disburse huge
amounts for them. Scholars and collectors, two categories of potential buyers,
were not necessarily driven by the same desire. The scholar wished to acquire a
holograph because it was the tangible witness of its author’s work, as imperfect
as it might have been—for instance, loose sheets could be misplaced—, the
work in the author’s hand that does not contain scribal errors usually found
in copies. What is written and how it is written stirred the scholar’s interest.
By contrast, the collector was attracted to the holograph for other reasons: he
wanted to build a library that contributed to his social status, to possess a much
desired manuscript that no one owns, to be known and appreciated for own-
ing a holograph that other scholars would dream of having in their libraries.
Scholars and collectors competed to purchase the rarest items, though the lat-
ter usually had greater financial means. “God sends nuts to those who have
no teeth” said an unlucky scholar who failed to buy a precious copy that was
acquired by a nobleman whose interest in the book was purely material.8!

Once the precious object of desire was in the possession of a scholar or a bib-
liophile, its owner often left a trace attesting to his acquisition. Ibn Khaldan’s
personal copy of his al-Muqaddima, with an autograph note (later framed) indi-
cating that it represented his draft (musawwada), is a perfect example of this
phenomenon: the first leaf—not a title page in the full sense of the word—is
covered with ownership marks added at various periods in the history of this
singular manuscript (see fig. 1.3). Some owners also loaned their books to schol-
ars who were eager to access what was sometimes a unique copy.82 As readers,
scholars did not refrain from leaving notes testifying that they had accessed the
copy on a certain date and in a given place. Ownership statements and consul-

80  IbnHajar, Inba’ al-ghumr i, 355. The amir was Mahmud al-Ustadar and the collection came
to be known as al-Mahmaudiyya, which was the name of his madrasa. A note on the title
page of each volume was added, stressing the conditions of the wagqf. Kyle Wynter-Stoner
is currently studying this library in the framework of his PhD dissertation at the University
of Chicago.

81 Al-Maqqari, Nafh al-tib i, 463. See also Touati, L’Armoire a sagesse 31—4.

82 On book lending, see F. Sayyid, Nassan qadiman.
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tation notes have received little attention so far.83 Clearly, they do provide us
with critical data on the history of libraries, particularly those of scholars’, and
on the fortune and diffusion of specific works in certain milieus, aspects that
touch on issues related to the sociology of culture.8* Perhaps as importantly,
they represent additional—and sometimes unique—examples of a scholar’s
handwriting. These autograph notes added a special value to a manuscript,
because of the fame of the person who penned them.8> Unsurprisingly, like
holographs (see chapter 3 in this volume, particularly p. 63), they sometimes
stimulated greed. False attributions were thus not rare in this respect. It is diffi-
cult to assess this phenomenon because of the lack of studies, but the example
found in fig. 1.4 is eloquent: one of the ownership marks states that the book
was owned by a certain Ahmad b. ‘Ali (min kutub Ahmad b. Alisanat 8n). A later
possessor identified this owner with the famous historian al-Maqriz1,86 whose
name was indeed Ahmad b. ‘Ali. While the name and the date seem likely, the
handwriting does not tally with al-Maqriz1’s hand and the content of the mark
does not correspond to his practice of always using his family name (see fig. 5.4
in chapter 5, p. 148). Nevertheless, once attributed to this renowned historian,
this specific mark could represent a valid reason for its purchase and increase
its value in the eyes of a potential buyer.

6 Ecdotics (Textual Criticism)

Holographs are precious as collectibles, for their monetary value, but also for
their philological value, since they clearly have a special status in the trans-
mission history of a text. Indeed, when considering the critical edition of a
text, scholars still consider the most reliable—and at times most accurate—
witness to be the holograph.87 Usually presented as the most desirable state of

83 See Gacek, Ownership statements; Touati, L’Armoire a sagesse 97-100; Liebrenz, The
library; Liebrenz, Die RifaTya; as well as the recent special issue (vol. 9, 2018) of the Jour-
nal of Islamic Manuscripts directed by B. Liebrenz and entitled The history of books and
collections through manuscript notes.

84 See Akkerman’s works, cited above, 1n. 3.

85  Ownership marks and consultation statements are sometimes circled when they were
penned by a famous scholar. See figs. 1.3-1.4.

86  The note is in Ottoman Turkish: Maqriziniii khattidir (“al-Maqriz1’s hand”).

87  Literature about textual criticism applied to Arabic is abundant. For an assessment of this
literature, see the excellent review presented by al-Qadiin her How ‘sacred’ is the text, par-
ticularly 13-22. Regarding issues linked to textual criticism, see also Witkam’s reflections
in his Establishing the stemma.
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a text, the holograph still raises concerns. Should the author’s obvious hand-
writing errors be faithfully reproduced or corrected and duly indicated in the
apparatus? What about the orthography: should it be standardized according
to the rules applied since printing started on a large scale in the Arab world
(thirteenth/nineteenth century) or left unchanged? Should grammatical errors
be corrected or left in the text? Beside these legitimate questions, the editor
also faces other problems. The holograph copy that has been preserved may
represent only one stage in the elaboration of the text: it could be an early or
intermediary draft, a fair copy used as a working copy which the author contin-
ued to modify through various means (inserts, cancellations, marginal or inter-
linear additions, etc). Even if the holograph corresponds to the fair copy that
was ultimately ‘published’, which can be regarded as the most desirable witness
of a text, it is legitimate to ask if it exempts the editor from considering other
copies (for example, apographs, i.e., copied on the holograph or the authorial
manuscript, or later copies). As with any other manuscript, holographs could
be exposed to various vicissitudes. Perhaps more than other copies, holographs,
depending on the stage of the text they corresponded to, were more amenable
to alterations: inserts and loose leaves could be lost or marginal additions could
be trimmed during the binding process, etc. In fact, the existence of a holo-
graph does not make it less necessary to investigate other witnesses. An author
could modify his text even after its publication, a process that might explain
the presence of variants.88

The collation of the holograph with later copies may also reveal differences,
sometimes notable ones. All too often, the editor is eager to offer the reader
the most ‘complete’ text. When Ayman Fu’ad Sayyid tackled the critical edi-
tion of al-Maqriz1's al-Mawa'iz wa-l-i‘tibar, he relied as much as possible on the
two volumes of the draft (musawwada), which only cover about one half of the
final work, and he collated them with later copies.8? In so doing, he neglected
to take into consideration that al-Maqrizi worked on this text over a period of
some thirty years, and the two volumes of the draft represented one version—
the first—of the work. During the collation process, he noticed that the draft
sometimes contained more detailed descriptions and also, sometimes, men-
tioned monuments whose entries were reduced or left out of the final version.
As an editor, he faced a dilemma: which version should be kept in the critically
edited text? Anxious to print the most exhaustive version of al-Maqriz1’s text,
he opted to mix the two versions, sticking to the draft each time it offered more

88 On this specific issue, see Sobieroj, Variance.
89  Al-Maqrizi, al-Mawa'iz wa-l-i‘tibar (1st ed.).
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data, thus succombing to the temptation to prioritize comprehensiveness over
the author’s intent.9°

Holograph and authorial manuscripts also bear crucial information about
their author’s working method. Indeed, the steps of the composition may have
been preserved (drafts, fair copies, notebooks, commonplace books) and var-
ious aspects of the author’s methodology are visible in these written traces:
inserts, signs showing that a certain passage needs to be moved to another
place in the work, words crossed out or cancelled, glosses referring to other
works, etc. All these witnesses correspond to what has been termed the “avant-
textes,” i.e., what precedes the published version. Hence, holograph and autho-
rial manuscripts constitute major evidence that must not only be taken into
account for the elaboration of a critical edition, but also for the study of the
author’s methodology. Despite the quantity of material available, as outlined
above, so far, this promising field of research has not drawn much attention
from scholars working on Arabic manuscripts.®! Beside the obvious interest in
the way an author conceived and composed his work, the study of his method-
ology can also offer solutions to a scholar interested in editing the ‘final’ version
of a text but willing, at the same time, to publish the most ‘complete’ text.
As stressed above, each version of a text represents one step in the author’s
creative process and the mixing of several of these versions, in an attempt
to publish the most comprehensive version, should be avoided as it does not
represent the author’s intent. Genetic criticism is the way forward for anyone
wishing to consider as much of the “avant-textes” as possible together with the
‘final’ version of a text.%2 Rather than focusing on one particular state of the
text, this approach consists of encompassing all the traces left by an author
(notes, sketches, drafts, fair copies, correspondence, library) with the ultimate
goal of presenting a genetic edition.?3 The study of the process which led to
the production of the ‘final’ version is considered as significant as this ‘final’
version. As specialists of this field state: “... a genetic edition is more than a

90 See Bauden’s review in Mamlitk Studies Review v111/1 (2004),169—76. These issues were not
addressed in the second revised edition he published in 2013: Al-Maqrizi, al-Mawa‘iz wa-[-
i‘tibar (2nd rev. ed.). Theoretical works about author’s variants are abundant for European
literature, see for instance Ciociola, ‘Storia.’

91 In addition to the work being done on al-Maqrizi’s working method by Frédéric Bauden
in the framework of his Magqriziana studies, see chapter 7 in this volume (pp. 26076, as
well as Elise Franssen’s current analysis of al-Safadi’s commonplace book (al-Tadhkira),
and Reisman, A holograph.

92 On Genetic criticism, see Deppman et al., Genetic criticism.

93 Or an edition including the author’s variants as it used to be called, see Ciociola, ‘Storia’
and many others.
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‘critical gathering’ of primary documents. In a genetic edition it is possible to
present the documents and texts that lead to the printed version of a partic-
ular work and also the variation among these printed texts.”%* To produce a
genetic edition, scholars now have at their disposal electronic scholarly editing
mainly made possible by the existence of the XML encoding language (eXten-
sible Markup Language) essentially in the frame of the TEI (Text Encoding
Initiative). The genetic edition allows editors to combine a digital archive of all
the written witnesses left by an author with an edition that fully embraces the
two most favored approaches to digital editing: text- and document-oriented
approaches. Nowadays, this process constitutes the best way to combine the
necessity to take into consideration the form of the edited text and the require-
ment to reconstruct the dynamics of the composition process.?> Undoubtedly,
it should be considered for some Muslim authors like al-Magqrizi, whose ‘avant-
textes’ and texts in holograph form have been preserved in sufficient number.96

7 Digital Humanities

As just underlined, the Digital Humanities (DH) offer new possibilities for vari-
ous aspects of our research. In philology, we see the great advantages of dig-
ital editions. In terms of the tools of research, they make possible the com-
putational analysis of texts, for instance, thanks to efficient tagging meth-
ods, some of which are semi-automatic. The tagging system OpenITI mARk-
down, developed by Maxim Romanov, is an excellent and user-friendly tool
that renders texts machine readable and thus allows large corpus analyses.%”
The KITAB project (for “Knowledge, Information Technology, and the Arabic

94 See http://www.textualscholarship.org/gencrit/index.html.

95  Unsurprisingly, projects in this field mainly address modern and contemporary authors.
See, for instance, the Samuel Beckett Digital Manuscript Project (https://www.beckettarch
ive.org).

96  The Bibliotheca Magriziana project (https://brill.com/view/serial/BIMA) aims to publish
critical editions with annotated translations and thorough studies of al-Maqriz1’s oeuvre
on the basis of the exceptional corpus of holograph and authorial manuscripts that have
reached us. Each editor takes great pain to track any of the author’s modifications and
emendations that are noticeable in the manuscripts and report these in the apparatus. The
facsimile published at the end of each volume allows readers to visually become cognizant
of these traces of the working process. Nevertheless, such a project would greatly bene-
fit from genetic criticism for the creation of a digital archive including the manuscripts
al-Maqrizi consulted.

97 See https://alragmiyyat.github.io/mARkdown/.
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Book”), whose P1 is Sarah Savant,?® developed a software that can detect text
reuse and thus unveil the sources used by an author for a particular chapter. The
same approach allows the detection of different styles of language and gives the
same kind of information, i.e., the source(s) used by an author.%° In philology,
and more precisely in ecdotics, in terms of displaying possibilities, we are no
longer limited by the size of a book page and many different views of the same
text edition can be seen; we do not have to choose between critical and diplo-
matic editions, since we can now display the edited text next to the image of
the folio, or next to the collation notes tab, or the biographical information tab,
or a map relevant to the text under study, or a representation of the network
of sources or scholars represented by the text, etc.1°° Thus, we have in hand a
global contextualization of the manuscripts and of the edited text.

In the field of paleography, for the identification of hands, various ap-
proaches have been undertaken. For instance, the “paleographic metrology”
that aims at applying quantitative-statistical methods to paleography,'! or the
“spatial gray level dependence,”%2 a method of “texture analysis” that applies
“a segmentation-free approach” that allows researchers to determine a time-
span for the copying of manuscripts, should be improved and refined in order
to achieve more precise results. The table of contents of the Proceedings of 2017
IEEE International Workshop on Arabic Script Analysis and Recognition'3 leads
us to hope for substantial solutions: more than forty percent of the communica-
tions deal with Arabic handwritten text recognition, using different techniques:
“deep convolutional networks,”
tory recovery technique,”
bayesian networks.” Yet, we did not find a single name of a colleague trained to

» o«

neural network based recognition,” “trajec-

sequential minimal optimization,” and “dynamic

work with Arabic manuscripts, not even with the mention “with the collabora-
tion of” ... We could not read all these very specialized articles, but hope to hear
about their results, and hope the majority of them will be more accurate than
the one referred to in this volume with regard to al-Maqriz1’s holographs:1%# as
shown in chapter 5; (pp. 136—23iche results are not exactly convincing for a
specialist of Arabic manuscripts, though they were for the authors of the study.

98 For the complete list of KITAB team’s members, see http://kitab-project.org/team/.

99  The software is called “passim’, see http://kitab-project.org/text-reuse-methods/.

100 These possibilities are offered by EvT (Edition Visualization Technology), a free open-
source software developed at the University of Pisa, see http://evt.labcd.unipi.it.

101 See Rehbein et al. Kodikologie; Fischer et al. Kodikologie.

102 Abd Al-Aziz et al.,, Recognition.

103 Available online: http://toc.proceedings.com/36341webtoc.pdf.

104 Boiarov et al.,, Arabic manuscript.
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The Gazette du Livre médiéval special double issue published in 2011 under
the direction of Denis Muzerelle and Maria Gurrado!°® contains inspiring stud-
ies as well, and more traditional but still effective methods are exposed in Peter
Riick’s book.1°¢ Among these new approaches, the GRAPHEM project!?” is inter-
esting because it uses a variety of methods to develop a global vision of the
handwritings. Using the Catalogue des manuscrits datés portant des indications
de dates ou de copiste'%8 as a sample, the project developed a co-occurrence
matrix based on the computer analysis of the letters contours pixels, and on
wavelets!?? of the manuscript pictures that allow the automatic extraction of
the main characteristics chosen a priori (for instance, the verticals) of the writ-
ing. In addition, it conducts an analysis of the inclination of the script, and
a description of the ductus, in order to reconstruct the scriptor’s hand move-
ment. This description uses the automatic identification of the strokes, of their
number and direction, and analyzes the thickness of the strokes and their color
intensity. This exhaustive approach sounds excellent, but to the best of our
knowledge, no tangible result has been published to date. This is too frequently
the conclusion we come to: the same can be said of the ENTRAP software!'®
that gave (excellent) test results, but nothing more. One article published in
2012 in the International Journal of Computer Applications, promised the “auto-
matic reading of historical Arabic Mss."I! All these innovative methods are
extremely promising and we look forward to reading successful results in the
near future.

105 Muzerelle and Gurrado, Analyse (http://www.persee.fr/issue/galim_o0753-5015_2011_num
_56_1).

106 Riick, Methoden.

107 This interdisciplinary project was financed by the French Agence Nationale de la Recher-
che between 2008 and 2011 and involved five different CNRs laboratories, in Computer
sciences (LIRIS based in Lyon, LIPADE based in Paris, and LIFO, based in Orléans), the
IRHT (Institut de Recherche en Histoire des Textes), and the Ecole nationale des Chartes.
See Gurrado, Ricerche and the bibliography cited there.

108 Realized under the patronage of the “Comité international de Paléographie latine,” the
cMD-France is online and searchable, see http://cmdf.irht.cnrs.fr.

109 This technique derives from the theories developed in the nineteenth century by Joseph
Fourier, a French mathematician, and today are mainly used in image compressing: it
reduces the amount of information for each image and stores the residuals (that are eas-
ier to store) elsewhere in order to recontruct the original image. The new image is thus
lighter. On Fourier and the wavelets technique and function, see Koppe, Joseph Fourier.
On Fourier, see Arago, Eloge.

110 Rezvan and Kondybaev, The ENTRAP software.

111 Farag, Handwritten text recognition system.
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Dominique Stutzmann’s effort, in the field of medieval and Renaissance
Latin manuscripts, is highly interesting as well, since paleographical analysis is
not her only final objective.!? Indeed, she argues that the level of compliance
to the norms (that is, the respect given to handwriting models) represents the
extent to which the handwriting of a certain society has been normalized. Her
research in script identification and machine reading of medieval manuscripts
is extremely successful as well: she developed an ocRr for manuscripts that is
able to take into account the abbreviations as well.13 The technique used, con-
volutional neural networks, “which mimick[s] the way we learn"# is the one
used by the OpenlITI team to develop their Optical Character Recognition soft-
ware for the Arabic script.’> They argue that the same methodology could be
applied to manuscripts, since they are currently training the machine to read
manuscripts.

8 An Insight into the Contents!'6

Before addressing issues linked to the Islamic world, an opening to the clas-
sical world was deemed useful because of the great experience gathered by
scholars working on this period. In chapter 2 (pp. 38-54), Marie-Héléne Mar-
ganne presents the current state of research in Greek literary autograph papyri.
In classical Greece, the copying of manuscripts was seen as a servile activity:
authors used to dictate their texts to their scribes, as attested by the literary
sources and by the iconography; while in Rome, authors sometimes wrote their
texts themselves. This is another factor, in addition to the passage of time
that has destroyed documents, and explains why the number of Greek holo-
graphs/autographs is so low. Of the 7,000 Greek literary papyri preserved, the

112 Her research project, first entitled oRIFLAMMS (Ontology Research, Image Features,
Letterform Analysis on Multilingual Medieval Scripts), is now called ECMEN (“Ecriture
médiévale & numérique”). See Stutzmann, Systéme graphique.

113 Kestemont and Stutzmann, Script identification.

114 As expressed by Romanov et al., Important new developments 2.

115 On OpenlTI (Open Islamicate Texts Initiative), see the website https://alraqmiyyat.github
.io/OpenlITI/. On the OCR software, see Romanov et al., Important new developments.

Note that two other important achievements in textual analysis were possible thanks
to machine readable texts; these are Jedli, developed by Peter Verkinderen and José
Haro Peralta, see Haro Peralta and Verkinderen, Jedli; and Qawl, developed by Sébastien
Moureau, see https://uclouvain.be/qawl/.

116 A Conference review was published a couple of months after the conference in COMSt
Newletters, see Franssen, Autograph/holograph.
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author presents an up-to-date list of autographs, adding five to the list that was
established by Tiziano Dorandi, and thus reaching the number of twenty-nine.
Since the author’s name is seldom given, in order to identify these papyrus
as autographs, the scholar must build on a body of evidence: the form and
quality of the medium, the page layout, the hand, the state of the text, the lit-
erary genre, and the context of the redaction of the text, all while keeping in
mind the characteristics of the scribal work a contrario. Then, Marganne gives
a detailed analysis of each manuscript listed, of their extrinsic and intrinsic
features. Finally, she analyzes the medical papyri in depth, more precisely of
P. Oxy. 74.4970.17

Another methodological contribution can be found in chapter 3 (pp. 55—
77)- It opens with a short terminological clarification and quickly passes to
richly illustrated explanations about the different types of holographs in the
Islamic manuscript tradition. If drafts are easy to identify as holographs thanks
to their specific features—a special type of book, the messy layout, informal
hand, numerous marginalia, blanks, etc.—, and, sometimes, indications in
their colophon, fair copies are more difficult to authenticate because they are
more polished. Furthermore, for some of them, it is impossible to ensure that
they are actually in their author’s hand, since no other sample of their author’s
handwriting is preserved. Gacek also tackles the case of working copies, some-
times heavily glossed by other authors. Then, he exposes the Arabic terminol-
ogy related to the question, before passing to the method used to avoid being
trapped by fraudulent statements. Indeed, as already tackled, owners some-
times sought to increase the value of their manuscripts by stating that the latter
are in the hand of the original author. One needs to confront all the information
available about the author, his biography, his time, his habits, his handwriting,
his signature, and the invocation added after his name.

Chapter 4 (pp. 78-135) is methodological and practical at the same time,
since it concerns the actual testing of a forensic method for the identification of
the handwritings of Arabic manuscripts, more precisely of a sub-group of the
Egyptian recension of The Thousand and One Nights. The Egyptian recension
appeared at the end of the twelfth/eighteenth century to the beginning of the

117 Itis worth mentioning that during the conference, Caroline Macé, a reputed Byzantinist,
presented her work on Georges Pachymeres, more precisely of Ms Gr. 1810 (BnF, Paris), in
which he acts both as a scribe and an author, since he added a scholarly comment to the
text he copied. The material she presented during the conference was already published,
and for this reason her work is not included in this volume. See Steel and Macé, Georges
Pachymere.
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thirteenth/nineteenth century with two main protagonists at work: a scribe
and a compiler. Elise Franssen’s aim was to ascertain, based on the very detailed
method called sHOE (“Standard Handwriting Objective Examination”), which
manuscripts were in their respective hand. After an exhaustive account of the
method, with remarks and considerations about its adaptation to the Arabic
alphabet, the case studies are carefully examined. This analysis proved con-
vincing, in fact, an examination of only part of the criteria exposed is sufficient
to reach meaningful conclusions. In this case, we can apprehend the genesis
of the group of manuscripts and propose a change in the distribution of the
volumes in three of the groups of manuscripts.

The second part of the volume, in which the contributions deal with a spe-
cific author, opens with chapter 5 (pp. 136—231). In this article, Frédéric Bauden
answers the question of the very essence of al-Magqrizi’s handwriting, especially
over the passage of time, by examining twenty-four holographs and one autho-
rial manuscript, written over a period of some fifty years. Al-Maqrizi makes an
excellent case study, because numerous holographs of his, of different types
(notebooks, drafts, fair copies ...), have been preserved, as have other types of
autograph notes (ownership marks, consultation statements, marginal com-
ments in manuscripts he consulted). Therefore, after a recap of al-Maqrizi's
biography, especially of his probable training in calligraphy, Bauden uses vari-
ous paratexts by al-Magqriz1 as samples of the scholar’s handwriting, and con-
siders all the aspects of the manuscripts studied, noticing for instance, a change
of mistara at a precise point in the author’s lifetime and precisely distinguish-
ing drafts and fair copies. In conclusion, for the very first time, we gain a clear
view of this great historian’s handwriting and its peculiarities.

Al-Nuwayr1 is the next author examined, in chapter 6 (pp. pp. 232—59). The
analysis of al-Nuwayri’s holographs allows for an immersion into an ency-
clopedist’s working method, and shows his strategies to cope with the great
quantity of information available then. Al-Nuwayri is an excellent candidate
for such research in more than one respect. As a matter of fact, we have at
our disposal information about his activity as an author and scribe of his
own works from different sources: biographical sources (al-Udfuwi, al-Safadsi,
and al-Magqrizi recount interesting facts about his copying ability), theoretical
sources (his own Nihayat al-arab has a whole chapter about it), and mate-
rial sources, since thirty holograph volumes of his are preserved. A question
of terminology is also brought to our attention: the word nasikh not only
means copyist, but also compiler, anthologist, or editor. Finally, Elias Muhanna
exposes the possible discovery of a copy of al-BukharT's al-Jami* al-sahih in al-
NuwayrT’s hand. Al-Nuwayri made this copy when he was in need of funds, to
retire and devote his time to writing. The issue of handwriting identification is
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particularly relevant in this case, since al-Nuwayr1 was a highly skilled calligra-
pher and mastered different styles.

Chapter 7 (pp. 260—76) deals with particular holographs and their difficult
identification: three miscellanies consist of three volumes of Akmal al-Din b.
Muflily's Tadhkira or commonplace book. Since personal information about the
author’s family is included in each of the three volumes, these can be used
as an archive of a family history, a matter of particular importance in this
case since Akmal al-Din b. Muflih was accused of manipulating his geneal-
ogy in order to seize wagfs. Kristina Richardson begins with an account of Ibn
Mulflih’s biography, based on biographical sources and on paratextual elements
found in various manuscripts. She continues with a list of examples of Mam-
lak and early Ottoman-period notebooks, then goes on to describe the three
manuscripts she has identified as volumes of Akmal al-Din b. Muflil'’s Tadhkira.
These manuscripts allow her to draw a genealogy of the gadr which figures in
the end of the article.

Chapter 8 (pp. 277—99) tackles al-‘Ayni and the intricate relationships
between three of his holographs on one hand, and with the works of his rival
al-Magqrizi on the other hand. The accurate and precise observations help to
solve the puzzle. Contrary to previous assumptions, the texts of the three
manuscripts appear to be three different works, dealing with roughly the same
events. The analysis of the paratexts and marginalia of one of them allows
Nobutaka Nakamachi to ascertain the mutual influence that existed between
al-‘Ayni and al-Magqrizl. Finally, the importance of al-‘Ayni’s younger brother as
a historian of some concern is revealed.

Chapter g (pp. 300—22) focuses on Ibn Khaldan's al-Ta 7if. Retsu Hashizume
begins with a reconsideration of the lineage the editor of the text established,
and convincingly proves that this needs to be corrected. This fine analysis of
the textual tradition—mainly based on the marginal annotations and cancel-
lations that were neglected by the editor of the text—leads him to identify a
holograph draft that must have existed. He also explains his discovery of three
other manuscripts of the text. Finally, he raises the issue of the handwriting,
since the draft he has identified is not in maghribi, as one would expect from
a native of the Maghrib, but in mashrigi script. Biographical sources about Ibn
Khaldan indicate that he mastered both styles, but the author prudently con-
cludes that this requires further investigation.

The final contribution, chapter 10 (pp. 323-435), is the combined effort of
two specialists of Yemeni manuscripts and literature, Julien Dufour and Anne
Regourd. It deals with particular manuscripts: Yemeni personal poetic antholo-
gies in the form of safina (vertical format, with horizontal binding) that are
progressively called, by metonymy, safinas themselves. Dufour and Regourd
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begin with a historical account of the safina as a book form and as a literary
genre in the Persian and Turkish worlds, then address the particular case of
Yemen. The contents of Yemeni safinas are then more precisely exposed, with
interesting considerations about Aumayni poetry. The descriptions of six safi-
nas follow.

Thus, the second, fourth and last chapters of this volume deal with peculiar
holographs: holographs whose author is unknown. Holograph manuscripts are
representative of their authors, and if the latter is unknown, they give infor-
mation about his time and culture. Indeed, this volume aims at examining the
topic from all sides, theoretical and practical, particular and general, codicolog-
ical, paleographical, and philological: these exceptional manuscripts deserve
our focus and from their careful analysis, we can learn a great deal about the
Islamic world in general.

Bibliography

Primary Sources
Ibn Hajar, Inba’ al-ghumr bi-abna’ al-‘umr, ed. H. Habashi, Cairo 1969—72 (repr. 1994-8),
4 vols.
al-Maqqari, Nafh al-tib min ghusn al-Andalus al-ratib, ed. I. ‘Abbas, Beirut 1988, 8 vols.
al-Magqrizi, al-Mawa ‘iz wa-l-i‘tibar bi-dhikr al-khitat wa-l-athar, ed. A. Fu’ad Sayyid, Lon-
don 2002—4 (1st ed.), London 2013 (2nd rev. ed.), 6 vols.
Yaqut al-Hamawi, Mujam al-udaba’: Irshad al-arib ila ma‘rifat al-adib, Beirut 1993, 7

vols.

Secondary Sources

Abd Al-Aziz, AM., M., Gheith, and A. Fu’ad Sayyid, Recognition for old Arabic manu-
scripts using spatial gray level dependence (SGLD), Egyptian Informatics Journal 12
(20m1), 37-43.

Abbott, N., The rise of the North Arabic script and its Kuranic development, with a full
description of the Kur'an manuscripts in the Oriental Institute, Chicago 1939.

Adler, J.G.C., Museum cuficum borgianum Velitris, Rome 1782.

Akimushkin, O.F,, Textological studies and the “critical text” problem, Manuscripta ori-
entalia 1/2 (1995), 22-8.

Akkerman, O., The Bohra dark archive and the language of secrecy: a codicological
ethnography of the Royal Alawi Bohra Library in Baroda, PhD, Frei Universitit Berlin,
2014.

Al-Qadi, W, How ‘sacred’ is the text of an Arabic medieval manuscript? The complex
choices of the editor-scholar, in ]J. Pfeiffer and M. Kropp, Theoretical approaches to



30 CHAPTER 1

the transmission and edition of Oriental manuscripts: Proceedings of a symposium
held in Istanbul, March 28-30, 2001, Wiirzburg 2007, 13—-53.

Ammirati, S., M. Capasso, and G. Cavallo, Sul libro latino antico: ricerche bibliologiche e
paleografiche, Pisa and Rome 2015.

Arago, F,, Eloge historique de Joseph Fourier, lu  la séance publique du 18 novembre
1833, Mémoires de [’ Académie des sciences de [’ Institut de France, Paris 1836, LXIX~
CXXXVIII.

Arberry, AJ., Specimens of Arabic and Persian paleography, London 1939.

Arberry, AJ., The Chester Beatty Library: A handlist of the Arabic manuscripts, Dublin
1955.

Atanasiu, V., Le Phénomeéne calligraphique a ['époque du sultanat mamluk. Moyen-
Orient, x111°-xv1° siécle (PhD Ecole pratique des Hautes Etudes, Paris 1 Sorbonne),
2003.

Atanasiu, V., Les Réalités subjectives d’un paléographe arabe du x¢ siecle, Gazette du
Livre médiéval, 43 (2003), 14—21.

Barnhart, R K., The Barnhart dictionary of etymology, New York 1988.

Bauden, F., Al-Magqrizi’s collection of opuscules: An introduction, Leiden and Boston
(forthcoming).

Bauden, F., Catalogue of the Arabic, Persian and Turkish manuscripts in Belgium. Vol. 1:
Handlist. Part 1: Université de Liége, Leiden and Boston 2017.

Bauden, F., Magqriziana I: Discovery of an autograph manuscript of al-Maqrizi: Towards
a better understanding of his working method, Description: Section 1, Mamlitk Stud-
ies Review V1I (2003), 21-68.

Bauden, F., Maqriziana I: Discovery of an autograph manuscript of al-Maqrizi: Towards
abetter understanding of his working method, Description: Section 2, Mamluk Stud-
ies Review X (2006), 81-139.

Bauden, F., Magriziana 11: Discovery of an autograph manuscript of al-Maqrizi: Towards
a better understanding of his working method, Analysis, Mamlitk Studies Review X11
(2008), 51-118.

Bauden, F., Mamluk diplomatics: The present state of research, in F. Bauden, and
M. Dekkiche (eds.), Mamluk Cairo, a crossroads for embassies. Studies on diplomacy
and diplomatics, Leiden and Boston 2019, 1-104.

Bauden, F., Review of Ayman Fuwad Sayyid’s edition of al-Maqrizi, al-Mawa‘iz wa-[-
(‘tibar ft dhikr al-khitat wa-l-athar, vols. 1-2, London 20023, Mamlik Studies Review
VII1/1(2004), 169—76.

Bauden, F., and M. Dekkiche (eds.), Mamluk Cairo, a crossroads for embassies. Studies
on diplomacy and diplomatics, Leiden and Boston 2019.

Bauer, T., Ibn Nubatah al-Misr1 (686—768/1287-1366): Life and works. Part 11: The Diwan
of Ibn Nubatah, Mamliik Studies Review X11-2 (2008), 25-69.

Bausi, A., P.G. Borbone, F. Briquel-Chatonnet, P. Buzi, J. Gippert, C. Macé, M. Maniaci,



INTRODUCTION 31

Z. Melissakis, L.E. Parodi, and W. Witakowski (eds.), Comparative Oriental manu-
script studies: An introduction, Hamburg 2015.

Behn, WH., Concise biographical companion to Index Islamicus: An international who’s
who in Islamic studies from its beginnings down to the twentieth century, Leiden and
Boston 2004, 3 vols.

Behzadi, L., and J. Himeen-Anttila (eds.), Concepts of authorship in pre-modern Arabic
texts, Bamberg 2015.

Behzadi, L., Introduction: The concepts of polyphony and the author’s voice, in
L. Behzadi and ]. Himeen-Anttila (eds.), Concepts of authorship in pre-modern Ara-
bic texts, Bamberg 2015, 9—22.

Ben Azzouna, N., Aux origines du classicisme: Calligraphes et bibliophiles au temps des
dynasties mongoles (les Ilkhanides et les Djalayirides, 656—814 / 1258—1411), Leiden and
Boston 2018.

Bhalloo, Z., Review of Olly Akkerman, “The Bohra Dark Archive and the Language of
Secrecy: A Codicological Ethnography of the Royal Alawi Bohra Library in Baroda’,
Doctorat, Université libre de Berlin 2014, 360 p., Chroniques des manuscrits du Yémen
25 (2018), 5-9.

Blair, S.S., Islamic calligraphy, Edinburgh 2006.

Boiarov, A., A. Senovy, A. Knysh, and D. Shalymov, Arabic manuscript author verifica-
tion using deep convolutional networks, 2017 IEEE International Workshop on Arabic
Script Analysis and Recognition (ASAR). Proceedings of a meeting held 3—5 April 2017,
Nancy, France, [New York] 2017, 1-5.

Bonebakker, S.A., An autograph by at-Tibrizi in the National Library of Tunis, Biblio-
theca Orientalis (1965), 245—47.

Bongianino, U., Le Manuscrit X 56 sup. (Kitab Stbawayh) de la Bibliothéque Ambrosi-
enne et les écritures de I Occident arabe avant la diffusion du magribi arrondi, Les
Rencontres du cJB 6 (2015), 5—25.

Bongianino, U., Quelques remarques sur ' origine des écritures coraniques arrondies
en al-Andalus (ve¢/x1e—v1¢/x11€ siécles), al-Qantara XXXVIII-2 (2017), 153-87.

Bongianino, U,, The origin and development of Maghribi scripts: Epigraphic and calli-
graphic traditions of the western Islamic lands, PhD, EPHE, 2017.

Bora, F., A Mamluk historian’s holograph. Messages from a musawwada of Ta’rikh, Jour-
nal of Islamic Manuscripts 3—2 (2012), 119-53.

Cavallo, G., Le biblioteche nel mondo antico e medievale, Bari 2004 (7th ed.).

Cavallo, G., Libri, editori e pubblico nel mondo antico. Guida storica e critica, Bari 2004
(4thed.).

Cavallo, G., Sodalizi eruditi e pratiche di scrittura a Bisanzio, in J. Hamesse (ed.), Bilan
et perspectives des études médiévales (1993-1998). Euroconférence (Barcelone, 8-12 juin
1999), Turnhout 2004, 649—69.

Cavallo, G., and H. Maehler, Greek bookhands of the early Byzantine period, A.D. 300800,
London 1987.



32 CHAPTER 1

Chartier, R., From the author’s hand to the printer’s mind: Who is an author in early mod-
ern Europe?, San Diego 2013.

Cheikho, L., Spécimens de cent écritures arabes pour la lecture des manuscrits anciens et
modernes, Beirut 1885.

Ciociola, C., ‘Storia della tradizione’ e varianti d’autore (Barbi, Pasquali, Contini), in
C. Ciociola, and C. Vela (eds.), La tradizione dei testi, Atti del Convegno, Cortona, 21—
23 settembre 2017, Rome 2018, 3—22.

Delsaux, O., and T. Van Hemelryck, Les Manuscrits autographes frangais a la fin du
Moyen Age: guide de recherches, Turnhout 2014.

Deppman, J., D. Ferrer, and M. Groden, Genetic criticism: Texts and avant-textes, Phila-
delphia 2004.

Déroche, F., Catalogue des manuscrits arabes. Deuxiéme partie: manuscrits musulmans.
Tome 1, 1: Les manuscrits du Coran. Aux origines de la calligraphie coranique, Paris
1983.

Déroche, F., La Paléographie des écritures livresques dans le domaine arabe, Gazette du
Livre médiéval 28 (1996), 1-8.

Déroche, F,, Les Ecritures maghrébines, in M.-G. Guesdon and A. Vernay-Nouri (eds.),
L’Art du livre arabe, Paris 2001, 65—9.

Déroche, F., Les Etudes de paléographie des écritures livresques arabes: quelques obser-
vations, al-Qantara X1X (1998), 365—-81.

Déroche, F., O. Houdas et les écritures maghrébines, in A.-C. Binebine, Le Manuscrit
arabe et la codicologie. Actes du colloque qui s’est tenu du 27 au 29 février 1992, a
I’ Université Mohammed v de Rabat, Rabat 1994, 75-81.

Déroche, F,, Tradition et innovation dans la pratique de I’ écriture au Maghreb pendant
les 1ve/x® et ve/x1e siécles, in S. Lancel (ed.), Numismatique, langue, écriture et arts
du livre, spécificités des arts figurés. Actes du vII® colloque international sur [’ histoire
et 'archéologie de I’ Afrique du Nord, Paris 1999, 233—47.

Dorandi, T., Le Stylet et la tablette: dans le secret des auteurs antiques, Paris 2000.

d’'Ottone, A., Al-Hatt al-magribt et le fragment bilingue latin-arabe Vat. Lat. 12900:
quelques observations, in M. Jaouhari, Les Ecritures des manuscrits de [’Occident
musulman. Journée d’études, Rabat, 29 Novembre 2012, Rabat 2013, 7-18.

d’Ottone Rambach, A. (ed.), Paleography between East and West. Proceedings of the sem-
inars on Arabic palaeography held at Sapienza, University of Rome, Rome and Pisa
2018.

Dozy, RP.A., Découverte de trois volumes du Mokaffé d’Al-Makrizi, in R.P.A. Dozy,
Notices sur quelques manuscrits arabes, Leiden 1847-51, 8-16.

Dutschke, C., Digital scriptorium as a construction site for ascertained manuscripts,
in N. Golob (ed.), Medieval autograph manuscripts. Proceedings of the xviith Col-
loquium of the Comité International de Paléographie Latine, held in Ljubljana, 7-
10 September 2010, Turnhout 2013, 281-89.



INTRODUCTION 33

Engel, E., and M. Beit-Arié, Specimens of mediaeval Hebrew scripts, Jerusalem 1987—2017,
3 vols.

Farag, ML.S., Handwritten text recognition system for automatic reading of historical
Arabic manuscripts, International Journal of Computer Applications 60 /13 (2012), 31—
7.

Fischer, F,, C. Fritze, G. Vogeler, B. Assmann, P. Sahle, and M. Rehbein, Kodikologie und
Paldographie im Digitalen Zeitalter 2 / Codicology and Palaeography in the Digital Age
2, Norderstedt 2010.

Franssen, E., A Magribi copy of the Kitab al-Faraj ba'd as-Sidda, by the ‘Iraqi qadi at-
Tanthi. Study of a manuscript of Liege University (Belgium), journal of Islamic
Manuscripts 1-1 (2010), 61-78.

Franssen, E., Autograph/holograph and authorial manuscripts in Arabic Script [Con-
ference review], COMSt Newsletter 7 (2014), 10-1.

Franssen, E., Une copie en magribi du Kitab al-Faraj ba'd a$-Sidda o’ at-Tanithi. Analyse
d’un manuscrit de [’ Université de Liége, MA thesis, University of Liége 2008.

Franssen, E., What was there in a Mamluk amir’s library? Evidence from a fifteenth-
century manuscript, in Y. Ben Bassat (ed.), Developing perspectives in Mamluk his-
tory. Essays in honor of Amalia Levanoni, Leiden 2017, 31—32.

Fraser, M., The earliest Qur’anic scripts, in M. Graves (ed.), Islamic art, architecture and
material culture: New perspectives (Proceedings from a workshop held at the Centre for
the Advanced Study of the Arab World, University of Edinburgh), Oxford 2012, 121-32.

Gacek, A., Arabic manuscripts: A vademecum for readers, Leiden 2009.

Gacek, A., Arabic scripts and their characteristics as seen through the eyes of Mamluk
authors, Manuscripts of the Middle East 4 (1989), 126—30.

Gacek, A., The Copenhagen manuscript of the Magamat al-Haririyya, Copied, illumi-
nated and glossed by the Mamluk litterateur Salah al-Din as-Safadi, in R.M. Kerr and
T.Milo (eds.), Writings andwriting from anotherworld and another era. Investigations
in Islamic text and script in honour of Dr. Januarius Justus Witkam, Professor of codi-
cology and palaeography of the Islamic world at Leiden University, Cambridge 2010,
143—66.

Gacek, A., The diploma of the Egyptian calligrapher Hasan al-Rushdi, Manuscripts of
the Middle East 4 (1989), 44—60.

Gacek, A., The head-serif (Tarwis) and the typology of Arabic scripts: Preliminary obser-
vations, Manuscripta Orientalia 9—3 (2003), 27-33.

Gacek, A., al-NuwayrT's classification of Arabic scripts, Manuscripts of the Middle East
2 (1987), 126-30.

Gacek, A., Ownership statements and seals in Arabic manuscripts, Manuscripts of the
Middle East 2 (1987), 88—95.

Gacek, A., Some technical terms relative to the execution of Arabic manuscripts, Mid-
dle East Librarians Association Notes (MELA Notes) 50—51 (1990), 13—8.



34 CHAPTER 1

Gaffiot, F., Dictionnaire latin-frangais, Paris 1934.

George, A., The rise of Islamic calligraphy, London, San Francisco, and Beirut 2010.

Ghersetti, A., A pre-modern anthologist at work: The case of Muhammad b. Ibrahim al-
Watwat (d. 718/1318), in L. Behzadi and ]. Himeen-Anttila (eds.), Concepts of author-
ship in pre-modern Arabic texts, Bamberg 2015, 23—45.

Golob, N., Medieval autograph manuscripts. Proceedings of the xviith Colloquium of the
Comité International de Paléographie Latine, held in Ljubljana, 710 September 2010,
Turnhout 2013.

Gorke, A, and K. Hirschler (eds.), Manuscript notes as documentary sources, Wiirzburg
2011

Gurrado, M., Ricerche di paleografia digitale: il progetto “GRAPHEM”, in N. Golob (ed.),
Medieval autograph manuscripts. Proceedings of the xviith Colloquium of the Comité
International de Paléographie Latine, held in Ljubljana, 7—10 September 2010, Turn-
hout 2013.

Haro Peralta, J., and P. Verkinderen, Jedli: A textual analysis toolbox for digitized Arabic
texts, Hamburg 2016.

Hoad, T.F., Concise Oxford dictionary of English etymology, Oxford 1996.

Houdas, O., Essai sur I’ écriture maghrébine, Nouveaux mélanges orientaux. Mémoires,
textes et traductions publiés par les Professeurs de 'Ecole spéciale des langues orien-
tales vivantes, a ’occasion du 7¢ Congreés international des Orientalistes réuni a Vienne
(septembre 1886), 11° Série, Vol. X1X, Paris 1886, 85-112.

Hunger, H., Schreiben und Lesen in Byzanz: die byzantinische Buchkultur, Munich 1989.

Ifrak, K., Le Mabsut d’ al-Qanduisi, autopsie d’un style, in M. Jaouhari (ed.), Les Ecritures
des manuscrits de [’ Occident musulman. Journée d’études tenue a Rabat le 29 Novem-
bre 2012, Rabat 2013, 31-6.

Juvin, C., Calligraphy and writing activities in Mecca during the medieval period
(twelfth—fifteenth centuries), Proceedings of the Seminar for Arabian Studies. Vol-
ume 43. Papers from the forty-sixth meeting of the Seminar for Arabian Studies held
at the British Museum, London, 13 to 15 July 2012, Oxford 2013, 153—66.

Kestemont, M., and D. Stutzmann, Script identification in medieval Latin manuscripts
using convolutional neural networks, Digital Humanities 2017: Book of Astracts, 283—
85.

Koppe, M., Joseph Fourier transforme toujours la science, CNRS. Le Journal, 21 mars 2018
(online: https://lejournal.cnrs.fr/articles/joseph-fourier-transforme-toujours-la-sci
ence).

Lehmann, P., Autographe und Originale namhafter lateinischer Schrifsteller des Mit-
telalters, Zeitschrift des Deutschen Vereins fiir Buchwesen und Schrifttum 3 (1920),
6-16.

Lehmann, P., Autographe und Originale nahmafter lateinischer Schriftsteller, Erfor-
schung des Mittelalters. Aussgewdhlte Abhandlungen und Aufsdtze 1, Leipzig 1941,
359-81.


https://lejournal.cnrs.fr/articles/joseph-fourier-transforme-toujours-la-science
https://lejournal.cnrs.fr/articles/joseph-fourier-transforme-toujours-la-science

INTRODUCTION 35

Lewis, C.T., and C. Short, Harpers’ Latin dictionary: A new Latin dictionary founded
on the translation of Freund’s Latin-German lexicon edited by E.A. Andrews, Oxford
1800.

Liebrenz, B., Die Rifatya aus Damaskus. Eine Privatbibliothek im osmanischen Syrien und
ihr kulturelles Umfeld, Leiden 2016.

Liebrenz, B. (ed.), The history of books and collections through manuscript notes, special
issue of the Journal of Islamic Manuscripts, Brill 2018.

Liebrenz, B., The library of Ahmad al-Rabbat. Books and their audience in 12th to
13th/18th to 19th century Syria, in R. Elger and U. Pietruschka (eds.), Marginal per-
spectives on early modern Ottoman culture: Missionaries, travellers, booksellers, Halle
(Saale), 2013, 17-59.

Maghraoui, M., Ustl wa-tatawwur al-khut@it al-maghribiyya ila l-asr al-wasit, in
M. Jaouhari (ed.), Les Ecritures des manuscrits de ['Occident musulman. Journée
d’études, Rabat, 29 Novembre 2012, Rabat 2013, 37-58.

Makdisi, G., Ibn Taimiya’s autograph manuscript on Istihsdn: Materials of the study of
Islamic legal thought, in Arabic and Islamic studies in honor of Hamilton A.R. Gibb,
Leiden 1969, 446—79.

Micheau, F., La Calligraphie du Kitab al-diryaq de la Bibliothéque nationale de France:
entre sens et esthétique, in C. Miiller and M. Roiland-Rouabah (eds.), Les Non-Dits
du nom. Onomastique et documents en terres d’Islam. Mélanges offerts a Jacqueline
Sublet, Beirut 2013, 29—52.

Moritz, B., Arabic palaeography: A collection of Arabic texts from the first century of the
hidjra till the year 1000, Cairo 1905.

al-Munajjid, S. al-D., al-Kitab al-‘arabi l-makhtut ila [-garn al-‘Gshir al-hijri (= Le Manu-
scrit arabe jusqu’au x°s. de I’H.), Cairo 1960.

Muzerelle, D., Vocabulaire codicologique: répertoire méthodique des termes frangais rela-
tifs aux manuscrits, avec leurs équivalents en anglais, italien, espagnol, édition hyper-
textuelle, Paris 1985 (online http://codicologia.irht.cnrs.fr).

Muzerelle, D., and M. Gurrado, Analyse d’images et paléographie systématique. L’ écritu-
re entre histoire et science, Gazette du Livre médiéval 56—7.

Olszowy-Schlanger, J., Manuscrits hébreux et judéo-arabes médiévaux, Annuaire de
I’Ecole pratique des hautes études (EPHE), Section des sciences historiques et philologi-
ques 144 (2013), 10-2.

Olszowy-Schlanger, J., Un petit guide de description des écritures hébraiques: identifier
la main du scribe, Instrumenta BwB, 1 (2013) (online: http://www.hebrewmanuscript
.com/instrumenta.htm).

Onions, C.T., with the assistance of R.W. Burchfield, and G.W.S. Friedrichsen, The Oxford
dictionary of English etymology, New York and Oxford 1966.

Overgaauw, E., Comment reconnaitre un autographe du Moyen Age?, in N. Golob (ed.),
Medieval autograph manuscripts. Proceedings of the xviith Colloquium of the Comité


http://codicologia.irht.cnrs.fr
http://www.hebrewmanuscript.com/instrumenta.htm
http://www.hebrewmanuscript.com/instrumenta.htm

36 CHAPTER 1

International de Paléographie Latine, held in Ljubljana, 7—10 September 2010, Turn-
hout 2013, 3-16.

Perho, L, Catalogue of Arabic manuscripts. Codices arabici and codices arabici addita-
menta (3 vols.), Copenhagen 2008.

Petrucci, A., Au-dela de la paléographie: histoire de I écriture, histoire de Iécrit, his-
toire de I écrire, Bulletin de la Classe des lettres et des sciences morales et politiques de
I’Académie royale de Belgique 6/7 (1996), 123—35.

Petrucci, A., La scrittura. Ideologia e rappresentazione, Turin 1986.

Petrucci, A., Prima lezione di paleografia, Rome and Bari, 2002 (6th ed. 2o11).

Polosin, V., Ibn Mugqlah and the Qur’anic manuscripts in oblong format, Mélanges de
I’ Université Saint-Joseph 59 (2006), 309-17.

Rehbein, M., P. Sahle, T. Schaflan, B. Assmann, F. Fischer, and C. Fritze, Kodikologie und
Paldographie im digitalen Zeitalter / Codicology and palaeography in the digital age,
Norderstedt 2009.

Reisman, D., A holograph Ms of Ibn Qadi Shuhbah’s ‘Dhayl, Mamlitk Studies Review 11
(1998), 19-49.

Reynolds, L.D., and N.G. Wilson, Scribes and scholars: A guide to the transmission of
Greek and Latin literature, Oxford 1901 (3rd ed.).

Rezvan, E.A., and N.S. Kondybaev, The ENTRAP software: Test results, Manuscripta Ori-
entalia 5-2 (1999), 58—64.

Richardson, K., Reconstructing the autograph corpus of Shams al-Din Muhammad Ibn
Talan, jA0S 135(2) (2015), 319—27.

Ritter, H., Autographs in Turkish libraries, Oriens 6-1 (1953), 63—90.

Romanov, M., M.T. Miller, S.B. Savant, and B. Kiessling, Important new developments in
arabographic optical character recognition (OCR), al- Usur al-Wusta 25 (2017), 1-13.

Riick, P., Methoden der Schriftbeschreibung: historische Hilfwissenschaften, Stuttgart
1999.

Sayyid, F., Nassan qadiman fi i‘arat al-kutub, in Majallat Ma‘had al-Makhtatat al-Ara-
biyya/Revue de [’ Institut des manuscrits arabes 4 (1958), 125-36.

Serikoff, N., Image and letter: “Pace” in Arabic script (a thumb-nail index as a tool
for a catalogue of Arabic manuscripts: Principles and criteria for its construction),
Manuscripta Orientalia 7—-4 (2001), 55-66.

Sirat, C., Writing as handwork: A history of handwriting in Mediterranean and Western
culture, Turnhout 2006.

Smith Lewis, A., and M. Dunlop Gibson, Forty-one facsimiles of dated Christian Ara-
bic manuscripts, with text and English translation. With introductory observations on
Arabic calligraphy by the Rev. D.S. Margoliouth, Cambridge 1907.

Sobieroj, F., Variance in Arabic manuscripts: Arabic didactic poems from the eleventh to
the seventeenth centuries: Analysis of textual variance and its control in the manu-
scripts, Berlin and Boston 2016.



INTRODUCTION 37

Steel, C., and C. Macé, Georges Pachymere philologue: le commentaire de Proclus sur le
Parménide dans le manuscrit Parisinus gr. 1810, in M. Cacouros and M.-H. Congour-
deau (eds.), Philosophie et sciences a Byzance de 1204 a 1453. Les textes, les doctrines
et leur transmission: actes de la Table Ronde organisée au xx¢ Congreés International
d’Etudes Byzantines (Paris, 2001), Leuven 2006, 77-99.

Stutzmann, D., Systeme graphique et normes sociales: pour une analyse électronique
des écritures médiévales, in N. Golob (ed.), Medieval autograph manuscripts. Pro-
ceedings of the xviith Colloquium of the Comité International de Paléographie Latine,
held in Ljubljana, 7-10 September 2010, Turnhout 2013, 429-34.

Sublet, J., Le Manuscrit autographe: un statut particulier? Des exemples a I'époque
mamelouke, in A. Gorke and K. Hirschler (eds.), Manuscript notes as documentary
sources, Wiirzburg 2011, 173-81.

Tisserant, E., Specimina codicum orientalium, Bonn 1914.

Touati, H., L’Armoire a sagesse: bibliothéques et collections en Islam, Paris 2003.

Vajda, G., Album de paléographie arabe, Paris 1958.

van den Boogert, N., Some notes on Maghribi script, Manuscripts of the Middle East 4
(1989), 30-43.

Waring, ]., Byzantine book culture, in L. James (ed.), A Companion to Byzantium, Mal-
den, Oxford, and Chichester 2010, 275-88.

Wilson, N.G., Mediaeval Greek bookhands: Examples selected from Greek manuscripts in
Oxford libraries, Cambridge (MA) 1973.

Wilson, N.G,, Scholars of Byzantium, London and Baltimore 1983.

Witkam, J.J., Establishing the stemma: Fact or fiction?, Manuscripts of the Middle East
3 (1988), 88-101.

Witkam, J.J., Les Autographes d’al-Maqrizi, in A.C. Binebine (ed.), Le Manuscrit arabe
et la codicologie, Rabat 1994, 89—98.

Witkam, J.J., Seven specimens of Arabic manuscripts preserved in the Library of the Uni-
versity of Leiden presented to the gth Congress of Arabic and Islamic Studies, Amster-
dam, 1-6 September 1978, Leiden 1978.

Zaydan, Y., al-Makhtatat al-muwaqqa‘a: a'mal al-mu’tamar al-duwali [-thant li-Markaz
al-Makhtuatat (Abril 2005), Alexandria 2008.

al-Zirikli, Kh. al-D., al-Alam: Qamiis tarajim li-ashhar al-rijal wa-l-nis@’ min al-Arab wa-

[-musta‘ribina wa-l-mustashrigina, Beirut 2002, 8 vols.



