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creative response to regenerate a disintegrating world. It is even more 
so in its unique emphasis on imagination and language as freeing organs 
from given systems and from the codes by which human beings nor
mally live and think, and on their power to alter preconceptions about 
the nature of fiction. The beauty and transformative power of his own 
language have often been commented on, yet no full exegesis has so far 
demonstrated its endless capacity for metamorphosis as the organizing 
agent of his prose, the mutation of concrete experience it potentializes, 
and the corresponding dynamism of the cosmic, natural, philosophical 
and even religious dimensions of his fiction. For all its flexibility, the En
glish language has seldom been energized as it is by Harris's 'convertible 
imageries' or stretched to such density of meaning. The convertibility of 
language in his writing does more than actualize the re-visionary strate
gies with which his readers are by now familiar. It is also a feature of 
his persistently optimistic and hopeful belief in man's capability to dis
rupt consolidated and tyrannicai structures despite his partial perceptions. 
The revising and self-revising process at the heart of Harris's writing is 
a recurring focus of interest in this volume, for the concept of 'infinite 
rehearsal' which has grown out of his fictional practice and, in retrospect, 
is seen to run from Palace of the Peacock to The Four Banks of the River of 
Space is now becoming both a critical tool and object of analysis in ap
proaching his work and, more widely, in post-colonial criticism. More 
importantly, it calls for balance between the unacknowledged spiritual 
resources of the 'primitive' and the 'civilized' peoples as between Third
and First-Worids, and so for an authentic cross-culturalism. It also points 
indirectly to the possible emergence of a creative solution to the world's 
evils from its so-called marginal areas. 

Except for two or three novels, the essays collected in this volume cover 
practically the whole of Harris's work to-date which, as is well known, he 
considers as unfinished 'work-in-progress'. They also cover major aspects 
of his fiction and show how much Harrisian studies have developed in 
recent years with the analytical and theoretical approaches of younger 
critics. The essays are often complementary, and it is no wishful thinking 
to say that, in spite of some (fortunately) contradictory views, the critics 
do not just dialogue with the author but with one another. 

I gratefully acknowledge the financial help of the Ministry of Education 
of the Communaute frani;aise de Belgique and of the Arts Council of Great 
Britain. I also wish to express my warmest thanks to all who made pos
sible the swift production of this book: the contributors for their prompt 
response; James Gibbs and Louis James for bibliographical information; 
Anne Michel who typed the manuscript, and Pierre Michel for his highly 
competent advice and typesetting; Marc Delrez for reading the proofs. 
Finally, I am most grateful to Anna Rutherford who offered to publish 
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the book in what turned out to be difficult circumstances. Dangaroo 
Press came into being because she and Kirsten Holst Petersen were so 
impressed by the lectures Wilson Harris gave at the University of Aarhus 
in the· early seventies that they decided to edit and publish them in a book 
called Enigma of Values. Dangaroo Press ha$ since then played a major role 
in placing post-colonial writing and criticism on the international scene. 
This book also celebrates its anniversary. 

Hena Maes-Jelinek 




